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ARTEEMODA 
IN ARMONIA 

Donald Sutphin 
Dono Id Sut1,hin ~- n :,10 nd 19'2:6 :i Uo:i.1on. 
~la~-..ttC'husdls. dO\'(• ha fr,•qutoltllO la 
~luM•uo1 St·hool or Fin,· .\rt. ConS<"guito 
ii diJ)lomn si i· tmsrrrito a ~,--u• Y,1rk 1>er 
st•guir<· i co~i d(•ll'Art Stud,·nh\ J.4•1,gut" 
,·d 11y,•:IIN11oi dt•ll'inS("gnanwnto di (;('org(• 
Grosr. di cui i: sh:UO uJli<",'O l>'-•r alcuni 
:rnni. 

Hu inlt(•jl1itlt<, di~gno " pitturo a Kint:• 
swocxl Sch<H1l nd \\'(•~t I hi rt ford. Connec­
ticut t d all11 Scnrborou.gh School. S.C::•r­
buruugh :'\c:-w York. 1)1\ quotlro nnni ri­
sicd(' :, FiN'nu o,·t inkgnn stori:, dd-
1':,rt<· aJIR ~tiss H.nrrfs Anwrktrn School. 

Alcunt $U(' OJWrf' sono SIRh" PN.•S('('I\(' , ... ,. 
h ... rnoslrc di Co111u.•<"licu1 Acadc·my of 
1-"in(• .\rts. Springfltld .\rt l.(>;--iguc.•. c· nc-1 
t9:>8 ho J)artt"Gipato alla nH)Slra dt"gli 
~ultori ,. pill<>ri americani alh• galk•ria 
c L.o Stro1.1.inu > di t'ircnze. Anche rtlk, 
gall<'ri:1 • Tornobuooi > woo slate pr<'• 
M·nWlc- ttlC'Ull(.' ~U( OJ)("rt• p;.lrtico br,ru .. ·nt<- ' 
~ignifk:1 I iv,•. 

• •• 

AAt ( ( MOOA IN AAMO,."'J IA - at 

CENTRO IT,\ ll A NO A LT,\ M OD,\ IN A RM O N!A 



1· mostra. 
regionale 
d' arte 
toscana 

,.,..,. •• t4• >O 9lu9no 1N9 

p.el•a•o d•II• Moet,.• merc.ato lnt•""'•·•lonele tlell'ertl9laaato 
pl•••• cl•lla llbe..U 

• 

SllEUO lNllCO ,,_ 
C6M (f. MOtH .. t. 19>8 
Colli~ l9S8 
Vitt intttiore 1959 

SOll.AZilNI OI04tGIO 
""· O,.~t..-w>. 1),,1 , f..._. 
Pte"9gio n. 2 
Belcone interno 

ST ACOOll OSC.U 
V:• t , ~NO. ?. sa.,,.. 

Figure 
Figur• 
Vkolo 

STADHINI DINO 
V'l• l-o~ Ot\1111..-J, n . ,,_..,,. 
Estru lone del wSo 
T elefonis.t• 

STIAfflNI TOSCA ,,__ 
Po-es~k> 
Composizione 

SUTPHIN OONA1D s. 
VI• t-1, ♦ • _.,_ 

R< 
Re 
Guerriero 
& mbiM 
Profet• 

pitt-vr• 
pittvt• 
plttura 

piuu,• 
pittvre 

pittur• 
pithJrt 
p!tture 

oltNr• 
pitture 

pittttr• 
plttvra 

lncislone 
lncblone 
ll'Ki.sk>ne 
lnc:isione 
lndslone 
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· ().10'ltY/Jle . 
( MOSTRE. D' ARTE) de/ /t/14 mwc 
-------·-· . <.">c.T, /"). /'111, 

Donal·d Suthine 
alla sala Ghihellina 

c l,'onilta • diet Nittuclw 
<.dipln,. 1olo qwllo CM ,U pla­
•• • 111 ol«• 1olo qs,,Uo di' ,,ti 
.., 4'v'n,,r1 •. C'. _,,,. ;,,. 
lotti, mU'opffiJ d'attf - rd,,­

*"' "'*'''-'""'· lndusolubU, Ira ii con1rm110 • U u,,,-,1o. 
{"1 /l IOl•tto ,cdto t UI /Df'ftl/J 

in "" q11u10 ,0,11110 dr,1 u• 
Jtrf tsprn.so; qwu/4 r11az/Ot1t 
bo/u, ccm lrtlOrdJMritt r,/lU,up 
• sl impo111 IIIJ'ott,11:Jon, ,.,J. 
ropna di Donald Sutltlnt, 

1'°""'41 Sutlu,w l IOll#nlJd· 

"''"'• "" Incisor,: IN:uort pn 
- ,,.,,._ ,U,IIOIIO ~ 
1ii:a ch, utetico. L,, sc,lta di 
l/lltllO llitcllOltlo ,co/xo, mar 
t11/.oto. Jlnutlco, plasti.co SCO'­
llvilct dirt/1-lllt dollt piil ,,_r, ,oritn# dtl IIIO lo, l 
/ofta '4/1'11- pri- c/if "'1· 
I' •llsto se p,r omor, d' onollsl 

, vo,lla,no co-d~ ...., volta 
, lalllo di it:iNUn int,!/~-

. 
I• rmfflta dlJJ1',.,,,,.o, ffltllmdo 
do port, /'u,ajcjfi) de/lo _,.. 
lita. Etli vtdt lo realti) con roc­
,:h/o ddl'/nclsort, co1lllndo1N 
l<HO Iii .,,,,,,, -~CWI, I• lfflll 
k,a t vi,Ut rl,:"c,, d,1/'lntlnUJ 
,ostan:r.,a dllll ~ _,.:a ,,.al 
dlsptrdun ""14 ,,,.,,,,plldt/l dtl 
pa,/ko/,zrf. 

1!111 lrOICV'tl, o ,,.,,11o /llt(ln, 
otnlpr~."4)111U11t1co 
,ta -olllko , In 1--'• 111110 
c0 cli. 111 di MIIIIJtko t di di· 
l(:On/vo, 

Tuttovlo /l _,,o di 1ti11z. 
u,don,, qp_Ue,,ro till• - o,w­,.,, "°"•-to. r.. ,~1u11flo­
pr•suppon, Jnfottl lldrlll'tlUII u­
llO p,.,,. di posl:;Jorw, 111111 b,,. 
10 • ~k ri«4boro::Jonc, 
/Ullo IOI """"° 1-orio di ona· 
Un. ul,dOnc, slntul dll d4tl 
thll'e$ptritn:tJ>, prlnUJ dJ ,.,,,lwll 
In /ONM d'art,, 

Ntl easo di $11J~ Ill 11Jl4-
1t,tWOn, """ i ......,,. .,,. ff# ., .... = ... -==""l!!Ei~l"i'!;-!lil /01t1I s,wc,111,,, bffltl lfflplteita 
MIio p,r,:t,:Jo,w II 33t, 4U dJ• 
''"-'' u "'°""o eon com, lo ~- .. 
~ P,, qtl#IO /- t:fw ,l4 

IUO IIIUw,:So,w - fW6w .,. 
lotto. NOii II - tllttro dl o­
,, n ,,... ,,,. ffdo.w ,..,.,_ 
eo. ,..,..... _,sh..,.,,,__ 
lullcw. "' ~ ..... """"· ,.,,.,. ·I f pw ,.,_,, 1111 #Illa 4J Mt• 
patio Clt,Mtlcw, "" .,. .,, a. 
Uti)IJ_,,,,,,.~•.,,,. ,. .,,.,..., 

SJ,,_ --= ··""',,.,. tlu,s ,A, ,.,,, ,.,._ ,,,. ri,.,,." 11.IJJtw ,.,_,. _,.. 
1lvo tw•n.. - _,.,.., 6t ,,on.. . 

Tt,111111 r1nnwn:.a ""- ""'tr" 
troJlzJOtlt S/ -le ,U n,lla 
1c,l1a dtl ,notlvj J~trllflll 
dnlo suo arr, (,,.,.,_t,, rlpolo, 
parltnu. 4no:Jon,J ,,.ott,,l c""1t-

\ rl. evldn1tt. vnlwri,,/1Mftre •o• 
lldl, pullOntl di U110 u-1~ (' 
lem- ,d ,-. ,-,M bi· 
1om11ta lttoll ad una ncolart 
tlptrltn:tJ> dtl CUOrt .. _, £ 
twttavlti Suth.i~ ,,t,14 un om, .. 
ric<>no. Amtrlcano PH II· prt• ,,,,_ .. ...,_ .. -
,-,,., ~ "" "' 
,c:,M~ .t.1141 - #Mlbillli), , ,,...,,.,_ .,.,,..,.,.. .• 
"'" tll -,,,. , ,_, II ,.. r/o'll-
11tLfA. 

c- tlA Ml MMJNI UI,, 
_,.,,,,,.,. T0tthon Wlld,r, Su• 
thlM i 4llllql<t un p,odotto dJ 
qwll'INruto dri/11 vltallli di/ 
-0 ,.,,.,,_,.,. "" .,,,,,,o 
lrOttt:o 4fllll ,-,di """"" Ill• ,,,,., . 

SILVANA MINCHI 
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• SEfrill1ANE IELL' . . . 
MfblO lo ICOpO di awlcl ' . elli . . . 

· 1Mnlt.il1zlotf CD1de1i.,........ 
1 

dJ. 
. offrlrne una efflcace d . ~ tenta . . . ., 

presuppostf critic!, ma eeguendo'-lnvtoe un Nfil() . . . 
storlco che facllltl t' anatlsl e chlarlsc:ia -II pano-
rama artlstlco del n01tro tempo. 

· Ognl mne, alla ·SALA GHIBELLINA, In un at­
mosfera di assoluta llbe,rtt, con mostre cotlet­

tlve o P8".'90nall, saranno presentatL artist! ap­
.partenentl alle ph) disparate • scuole ., al plt'I 

. . 
· oppostl • tndlrlzzl • : tenacl assertorl di tradlzlonl 
o d' avanguardta, reallstl, _eplgonl di Picasso, . 
astrattlstl · ecc., _un lmpegno che permetteri di 
formare I' amblente parttcqlar, • .e,1te atto a glu­
dlcare, a comprendere I' opera d' fllrte, base 
aplrJtuale e aoclale su cul appogglano le auten­
tlche clvlltt, 
.... --- • 

.. 

• 

• 

• 

--·--------

J uTpf.11°,v . 
Lo statunitense DONA LD SUTHl ~~ E e nat0 a 

nato a Boston Messachusetts trentci anni orsono. 

Co,npiutl gli studi alla Scuola or Fine Arts, 

nella sua ci tta natale si trasferiva, quale inse-

gnante, prlma alla Klngswood West tla:Jc: d HAI? Tr O n.y 
Conneticut, quindi alla Scuola Scarborough di 

di New York, quale ti tolare di incisione, litografia, 

xilografia. 

E allievo di George Grosz . 

Oopo aver partecipa to a numerose importanti 

esposizloni americane, si e trasferito in Europa 

da circa un anno; v ive in Italia che ha scello 

quale luogo piu adatto per continuare I suoi 

suoi studi d' a rte. 

Questa esposl zione alla • Sala Ghibellina • rap­

presenta ii suo primo incontro col pubblico ita­

liano. 

--

• ♦ • 



In una recente presentazlone di Arthur Dove, Robert Goldwater 
ha affermato che I' artlsta dlpinse un quadro astratto nel 1910. 
Questo, per nol, slgnifica soltanto che ii pittore statunltense 
aveva r lportato In patrla le • suggestloni· . del clima parlglno, 
con le qua II sl era trovato a contallo nel 1907, entuslasmandosl 
a M atisse e agli ultlml sviluppi della pittura francese. 
Ma gll americani vedono in quella data, un punto di partenza 
che si concilia perfettamente con lo spirito pionieristico della 
loro glovane civil ta. 
In fa tti I contemporanei di Dove, si trovavano ancora impastoiati 
nella t radizione del folklorismo, o tributari del descrittivismo 
alla Thomas Birch, del minutismo verista di Harnett e di Fre­
derick Peto ; pochl sl andavano liberando su Ila sci a deg Ii lm-
presslonisti, di recente scoperta. · 
Poi I' immedlato anteguerra (1915-1918) fu ricco di sorprese per 
I' arte statunilense. 
Numerosi aggruppamenti di giovanl agitarono lntorno ad una 
• galleria • di New York, I' atmosfera nuova e spregiudicata 
polarizzando I' intere&se del paese : vogllamo parlare della 
" SMALL PHOTO-SECESSION GALLERY ", la cul importanza 
per I' arte americana fu veramente decisiva. 
II signor A lfredo Stieglitz, che la dirigeva, era stato 11 primo 
a far conoscere i pittori moderni negli Stall Uniti, ospito qulndi, 
in numerose esposizioni, le opere del • GIOV ANI PITTORI A­
tv1~RICANI • suscitando larghissimo successo di critic? e di 
polemlca, 
Si trat tava delle prime manifestazioni d'avanguardia ufficialmente 
presentate in un accreditato salone. 
L' arte di questi pittori apparve (pili o meno) influenzata dal 
• Fauves .. ma, f in dal primo momento, risulto chia ro come 
tutti i maggiori movimenti· rivoluziona:-i vi fossero in qualche 
modo tradotti , rivelando I' assidua ricerca di originalita, I' ,ntento 
di trovare mezzi espressivi per un linguaggio piu ampio, con 
cui tradurre la vita americana in nuovo fatto d' arte. 
Cosl, con tendenze chiaramente determinate, si ebbero, dopo 
questo periodo, vari aggrupparnenti: di netta inclinazione al­
l' oltranzismo picassiano delta prima maniera, quasi fanati co, 
paradossale ed eccentrico di marca tut ta latina; filiazioni def 
futurlsmo pittorico Italiano in cui (forse inconsnpevolmente) la 
suggestlone delta vi ta meccanizzata, delle folle affannate e di­
stra :te, trovava immedlato e superficiale r iscontro; e5treme 
conseguenze dell' espressionismo car;it teri zzate rel " movimen­
to " di Tris tan T zara. 
Nel 1917 Man Ray (pittore, fo tografo, incisor·e e c1neas t,,) fon­
dava a New York, ii gruppo • dadaista " associcndosi con Du-

• 

' 



• 

I 

. 
champ, de Zayas e Picabic1 che aggiunsero, al gia .complesso 
clima americano, I' ironia e I' anarchismo tipicl del metodo 
• dada ", ma ii dominio dei BELVISTI fu assai piu largo e su 
questi ii fascino di Kandisky. 
Per dodici annl, 11 panorama artistico s ta tuni tense si presento 
come un crogiuolo in elbol1izione tanto che, ancora nel 1930, 
alla critica europea mancavanot quasi totalmente, gli elementi 
essenziali per definirlo e inquadrarne i molteplici aspetti. 
Anche le personallta allora piu note, come John Marin, Fellows 
Charles, Alfred Murer e, sopraltutto, Arthur Dove, sembravano 
irretiti all' elemento arbitrario voluto e non casuale, ai purl mo­
tivi di forma e colore resi con segni piani e linee caratteristiche, 
senza eccessiva distinzione dai movimenti d'Europa. 
Durante i I lunpo peri<'do che va dal 1917 alla vigilia dell a second a 
Guerra Mondiale, alcuni artisti hanno mantenuto un costante 
riferimento alle pubblicazioni del • Cabaret Voltaire • anche 
quando questa rivista polemica e violentissima, perdeva ogni 
ascendente sugli artisti europei. 
Nelle stesso tempo numerosi altri, con riferimenti di immediata 
attualita e forti di una esperienza trentennale, si sono diretti, 
con Saporita e originale efficacia, al disegno illustrative, all' in­
cisiqne o alla n::,rrazione per episodi grafici, al cartellone, al 
cartone animato e ad altra forma d' a rte applicata ai f ini pratici. 
Piu vicino a questi ultimi, DONALD SUTHINE, aggiunge ora una 
esperienza nuova, quella che molti suoi compatriotti cercano da 
qualche anno: I' esperienza ital iana, la chiarezza toscana, dire­
mo, come antidote flll ' irrazionalita come ricerca di una misura. 
La sottile astrazione che sta alla base del suo temperamento, 
l'orditura delle sue opere, permettono sempre l'1nserirsi di chiari 
elementi tradizionali, semplici, insostituibili, corre tto ed essen­
ziale ii dlsegno ; pur sottraendosi alle formule, Suthine, smate­
rlalizza la realta e, senza deformazioni, sa tradurla in larga 
poesia. 

VASCO MELANI 

• 

• 
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.~,;';~"?.. ;;~~,..,i'.~ 
~ ~ . ··;.;r;;;;, 

• 7 • DEYOZIONE 
• . ~ 8' ~ V~RINE . . . ,( · 
• g !': CERVO VO~ANTE 

10 . ODE TO BENEQETTA . 
11 • ABBANOONATO · . . 
12 - MEMORIE ,. •. · ~ · 

,a. auesTo FIORE - at:JESTA v1tA • • 

• 14 • IL Pt PISTR~LL~ . . . • 
f. 30 . OISEGNI ~ INCJSIONi • ACQUE­
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GRAPHICS (Continued) 

354. Ryan, Ann Young Clown $ 100 

35.5. Saitu Garden 65 
356. Santomaso, Giuseppe Abstract 35 
357. Schmidt, Alfred Fish 20 
358. Schmidt, Alfred Inlet 20 
359. Schmidt, Alfred Sea 25 
360. Schmidt, Alfred Dream 25 
361. Schmidt, Alfred Le Chat 25 
362. Schreiber, George After the Rain 50 
363. Seong Moy The Royal Maid in Waiting 55 , 
364. Seong Moy The Little Act on Horseback 50 
S65. Shahn, Ben Canopies 25 
366. Silva, Guillerrna La Nina de la Patueta 40 
367. Silverman, Mel The Heritage 50 
368. Silverman, Mel Coney Island 75 
369. Silverman, Mel The Torahs 70 
370. Silverman, Mel Carnival 40 
371. Silverman, Mel American Romance 40 
372. Stasilc Teapot and Moons 35 

' 373. Stasik Round Print 50 
374. Stasik ~andscape Sign 70 
375. Sutphin, Donald Parting 35 
376. Sutphin, Donald Susanna 40 
377. Sutphin, Donald Disposessed so· 
378. Sutphin, Donald Memories 50 
379. Sznajderman, Marius The Ram so 
380. Sznajderman, Marius Musician 35 
381. Sznajderman, Marius Clock 40 

• 382 . Sznajderman, Marius Still Life #2 35 
383. Sznajderman, Marius Sunface 40 
S84. Sznajderman, Marius Indian Hill 35 
385. Sznajderman, Marius Street Vendor 30 
386. Sznajderman, i.iarius Still Life so 
387. Sznajderman, ~-farius Mexican Pinatas 45 

388. Umana 2 Figures 'l:1 
389. Umana S Figures 'l:1 
390. Utrillo, Maurice Montmartre Street 250 

391. Vertes 2 Figures so 
392. Villon, Jacques Acrobat 125 
393. Villon, Jacques Postman 175 
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ANNIGONI - ROSAi - CASORATI -

CAMPIGLI - . DE CHIRICO · MORANDI 

- SIRON!· DE PISIS · CARENA - CARRA . 

. . . 
E 

- -
GLI ARTIST! ITALIAN! CONTEMPOR 

I 

NEI 

Espongono 

13 Settembre 1958 - 23 Ottobre 1958 

' 

Ja MOST RA: 13 Settembre 1958 • 22 Settembre 1958 

Ila MOST RA : 27 Settembre 1958 - 8 Ottobre 1958 

Illa MOST RA : 11 Ottobre 1958 • 22 Ottobre 1958 
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GALLERIA D' ARTE MODERN A 

rPeima/1/;ell/Jte 

I Maestri 
e gli Artisti 

Italia-ni Contemporanei 
----

1ft MO ST RA 

ANNlJALE 

l 00 ARTISTI 

250 OPERE 

. 
(Disegni, incisioni, . xilografie, 

pastelli. acqueforti. guazzi, olii. 

sculture) 

1!-J Settembre 1958 
23 Ottobre 1958 

Allestimento a cura 

d i G. G I A C O M I 

LOMBARDI U,\>\BERTO • Darsena 19bS • olio 

SUTPHIN DONALD • Vittima • xilograjia 



Giornale Del Mattino 
Florence, Sept 9, 1956 

• 

THE ONE MAN SHOW OF DONALD SUTPHIN 
OPENS THI S CO!TING SUNDAY . \ 

~ . . . ' In the Gibellina Hall in the Palazzo Giano Plstoia at el.wen \ · 
o'clock, in the presence of all t he authority t here will ,.be opened _ 
t h Third Week of t!odern Art with the personal show of t¥ Amejfil.can 
art i st Donald Sutphin 1·1ho is at t his time living in Flor.anoe ~d 

• 

now has a new experance, one of which many of his coun·tr,ymeh, ~ • < 
aiso searohing for, the Italian experance, like an. ~~~dote on·an 
urlreasonable t hing , l ets s ey a clear Toscan look• There is al)r$VS 
tliroughout his work a tempermental force which gives h~ the poss1b1l11 
tQ insert t he clear statements through simplicity; .Hi,s dra'l'1n&S bJd,ng ~ 
forth the truth from 1:1.fe discarding t he reality . wi t~out ~~•f•NI•«+ 4 :~ 

T~fomna~io:tl · ·: 
. A number of things happened in American .a.." ~efore the ', , ·. · 
war of· I9I5-I8 . Groups of young artists at that time orea~ed an · ~j i 
atmosphere whi ch r a i s ed an interes t throughout the whole .country ~1 ,: . . ' 
These artists were i nvited t o show at the Gallery Small Photo in 
New York , owned by Alfred Stieglitz, a show which reoieved much 
sucess . 

Prof . Vasco r,1elani, the director of the l.iueeo Civico· 
has written in t he catolog t he presentation of t hi s American 
artist and on the background of t he histiry of art wh ich 
i s cnarateristic in his work. ' 

• 

i . -
• 

. . 

,. . 

• 

. ' 

• I .. 
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:'he Newspaper " l a Naz.ione " 
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THE EXHIBITION OF DONALD SUTPHIN 
HAS BEEN OPENED. 

• 

' 

' 

Sunday, mornirrg , fn the- "Gi.b.eilina "' Hal:l f..>r the­
Palazzo Comunale , P i st.oia , 01>ened t :he exhibition. of the 
·'Americ.err a rt ist Donal'd SutI1bin . 

'l'he exhibi~ion , of about t hfrty works ; consists 
of d:::-a·::::.ngs , •,voodcutc a::.d •::~te:::-colors- and has been organi~ed by 
the -!:.rector of the museu:;i Prof . Vasco !\1e:ra ni: , the· o;a:-igina~or· 
of the "Second \,eek o f :',1odern Art " exhibition which is shown this . 
:::o:-ith ir.. o~r town . All t h e aut hortiee and personalit i es of c.ult~re 
o.nd o.::-t were repres c.nt ed o.r..d aft er ad:nirir.g t he v1orks congradualat Eld 
t \,,, .. . -'-•. e ar~1s~ . 

' 
The e xr. i'!>i tion :.s open unt::.l the 2Ist of S.eptemrre:i::· •. _, 

-----------------------------------------------------------------­. 

,.. . , D , •1 t t . ~, o rna_e e_ .,.a 1.::10 
Sronaca di Pistoia 
?loranc e , IO Sert ; 1956 

\ 

S,unda;ir ther e •:,as op ened in the exhibition hall 
" :1he.!.lir-.a " ::. r. tr.c ?al :J.z zo '.'.:iano , Pistoia., t h e one .m~"l. , 
a-.1.!:i ti t::.0::1 cf tte ;,:nericc.n a rtis t Donald Sutphin ,Outside of. the 
~..;thor::. ties of t h e city t!'lere were r epresented A.'llerican and . ..., 

• 
• 

Cc>.!'l:J.d::.a~ a ::-tists 3.r..d f lorer.tine pereona li'ties of culture ~d art•, 
1u e Countes s l.J.ealli c1.11d ~he artist Friling.,, The s how which contains 
::: 4 ·uoodcuts 'ind 30 dra wi ngs is op en unti l Sept . 2I a?_ld may 1''.e · 
; r olonzated . Donald Sut phin v,as '!>om in Boston 'Mass ;. thirty years 
~00 and st~died at the School of Fine Arts in. tha t city afterwhiap 
i,.P. te.ught f i r s t a t t r.a Xings wood School, West Hartford and. then . at 

I 

t:::e Sca r bo r o~1gh s~~ool , Sca rborou6t , New York . . 
Af ter being represented in ma1iy American shows he has come 

·; o ~ ... ::-ope, a:1d chosen I t ... ly f or his further study . The ex.h.ibi t i'l;l . 
'.::i belline. is the firs t ti:r,e tie has represen:ted h imself bef ore the I'talia.n­
pub~ic . At Che o pening tne airector of' ~he Museo ·ciwico, Prof. Vasco 
·:elar..:. .,;poke in glowin5 terms of ti'le importance of t 'his exhibition. 

, 
, 

• • 

• 
• 

• 
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strrP~ WOBX:S, DISPLAYED . , 
• 

• 

Art _ExhiJ,ii:·opens at Scarborough Sc~odl ·. . -
Exhibition of recent worka of art world, and fos this reason ia conditioned by constant obler­

Donald Sutphin, . · (or11ttr art his. work 1ath~rs added sane• vation . . and association · with 
dlrector of Scarborough ,School, tlon." r • people I . portray and my• ap-

:::oolus1\ !:n •=d•\~; t ~r.i Sult9p26hln W'8d borni inedBosh_- P~h ls sym~thetic rather 
, on, , n , an rece v 11 t""· lti 1 11 ti " 

by Gordon Kelly art . dlr~t.or. early art training .at· the Boston ""'n er ca or more • c. · 
and Thomaa C. Sch~er, head- Museum School 1948-'51. He be• Mr. Sutphin will leave shortly 
master. The exhibition is com- came art director at the. Scar- for Florenee. · Italy, where h~ 
prised of waah drawlnga, woocJ- borough School 1952-i953 after plans to continue work. 
cuts, charcoal_ and ~n drawings. whlc)t he resumed his studf'es at . • 

"In this age of fad and fash- the .Art ~tudents' Le~e of New YO~H HEl,D ('S BUB(aLAB 
ion. trial and , trl~ery in, the York; working under Geor~e NEW ROCHELLE-
·arts," said Mr. Kelly in com- Grosz. · · Thomas Radcliffe, eighteen of 
mentlng upon the exhibition, "it 'The artist, whoee works are ?n 310 ~ ranl<lin Avenue, Mount Ver­
ls good to see honest work pur- exhibition, describes his ap- .non, waived examination and 
sufng its natural rul~llment. Mr. proacb as being expressionistic, was held for the grand jury yes­
Sutphin hai, not found i~ neces- attempting thereby "(o describe terday on a bu?·glarv charge. He 
sary to twjst, shock and distort the .feelings of the life that sur- reportedly has admitted nint 
for t he satisfac lion of a neurotic rounds u1. The subject matter burglaries here. 

I 
! 

, 

---------" 

• 

DON ALO SUTPHIN, former . l 
O.D. ltaD4III for Clvll Defeue, art director of Scarborough 

c.o. alto flllllct. for the 'Com- School, who is now exhibiting 
a group of his works a t the 

■Na DIDeDeJ that mak,w • per- school. The wor ks comprise 
.. toe pro•• to Ill otllen takel wash drawings, woodcuts, char-
Ille reepM......_. coal and pen drawings . 

• 

• 

• 

• 

• 

• 

• 

-
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at the "Galleria d'Arte Internazionale" 
The personal exhibitions/of the American Donald Su-tQ.hin, of the 

HAS. J vs., $ JfJ7F P, 
llorwegian Jack Friling and of the American Kenneth L. Ewers ••• he• e'+1'&Y. They are 

t,,v h O b ;11/J! s"'li O<-v '-I 
three painters very well known in the cu,b~:;: world, •• ••• 1l ■ 1aiq1R:tiii•is•"",ss in many 
countries and whose works are in ·••• ••• Jr~••eB• private collections. 

' . 

• 

• 
Donald Sutphin, whose experiences go from the German expressionists 

to Rodin and to Kubin, presents a series of wood-outs of expressive violence and of a 
very strong power of suggest,on, in which the fantastic element, somber and sometimes 
even &p•■q,• apooalypt ioal, contributes to create an unmistakable, pitiless, di s enchanted 
expressive language. 

• 

• 

' , 

--

• 

.\ • 
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~ L'ARTI CRAJICA nella nuowa 
.1 o er1 U1Wri4Aa 

-

~ interpretazione di D. SU T PU IN 
L" incisiouc in leg-no C ii pm 

-~--1 antico gencrc di Anc grafic:1. Di 
r---..; e~ tro"ia.rno t.raccc in Cina fin 
i----~ dal lontono '800 a.(;. I cinesi 
i-----..... in£atti l'adopcra"ano ncllc dc-

~iLioni di caraucrc rcligiow. 
l-·---1 accompagnatc )(>CSSO da figure 

mistcriosc. caraucristichc anchc 
oggi della rcligione Buddista. In 
Europa per la prim:l volca ttO• 
viamo tale forma di incisionc 
ncl '400. Es-t."'l ,·cn i,·a usata. :'U'I• 

chc qui, per moti,·i religiosi 
(simboli. figure. ccc.). c qualche 
,·oha per applie:1rc discgni 3-u al 
cunc qualit~ di "oflc. Si ha ra 
gione di credere ch,, proprio in 
Fircn,c siano fioriti i primi cul­
tori cli artc grafica. ~fa nellc sue 
antichc manikstazioni pare chc 
abbia 3\'uto dclle limirniioni c 
dcgli ~hcmi fhsi. ohrc ai quali 
non era conscnti10 andarc. 

lkn :1hra co,:. C i1n·ccc ogsi. 
t ~ non h:t ancor:1 :'1.),uno a 
vera forma di :\rte piuorira, a 
parita di diritti con la piuura 
propri::lmcntc dcu:,. < iO e per­
ch~ non b ~i cono~c :ihb.i,1an-
1a; si ha pcrh ragionc di ritcnc- 1 

re chc fora bcn pre<to parlarc 
di sC. pcrchC alcuni "alenti gio-
' ani dell., ~uoJa :unc,;ric::ma 
J'hanno gi/1 in1r0<lo11a anchc 
qui da noi ndlc galltrie c ncllc 
mos1rc. ottC"ncndo un promct­
tcn lC )U('(C\SO, 

.E' appunto di uno di quc)ti 
J{i0\'3ni cht \'~li:uuo parl:uvi, 
( dcl1a. sua Arte. 

Donald Sutphin i· nn gio\'a­
nc americ:mo chc Clo('rcit:t a Fi­
ren~c 1a duplicc auh it~, di •tr• 

tista c -di in~nantc. E~li pro­
vicnc- dall:l ~uol:i dcl ~1u.)C(> 

.dcllc lkllc .\rti di lloswn ncl 
Mass...,chu~tb. do"c stud iO dal 
·47 al '51: in ~guito pa,so a 
Ne,\· Jc')rk. alla u ,\rl. StlH .. h.•nb 
Leanguc ». do,c chl>e come in­
scgn>ntc ii famoso Ccor,;c 
Cross. Ha in.scgnato all:t " i 'he 
Kingswood &hool ,, \\°est Hart. 
ford (Connecticut): alla « The 
Scarborough School " di Sc:ir, 
borough (;s;e,-· York) cd altrc 
ancora. H• partccipato allc SC· 

guc.:1ui 1110,trc:: C.Onnecticut Ac• 
cadem, of Fine .-\rts Hartford . 
Connecticut: Springfiel~t Art 
League Springfield. Massachus• 
sett,: Galleria « La Pcrmancn• 
le >•: ~tos1ra l,ucrnaziona.lc di 
Arte: One Man Sho,,,. ~lusco 
Civico di Pistoi:1. 

A chi ha a\'uto 1a pa1icn1:1 
di lcggcrc qucMi nomi spicghc• 
rcmo chc 1i abbiamo riportati. 
non per fare ,foggio di parole 
:-uncri('anc. ma per rli1110.,tr:1rc 

chc Oonald Sutphin ha un pas• 
'i-~ll<> e un·e~perien1:, dcgni del 
massimo ri.spcuo. ohrc chc del • 
la ma.ssima considcr;11ione. 

O'altra partc la scrietlt dcl ,uo 
· l:woro c le :me capacil~ artisti• 
chc. chc prima o dopo :wranno 
i i mcritato riconoscirnen,o. sa­
ranno facihncntc dimostratc :. 
chi. come noi. varr~ procurarsi 
ii piacerc di fargli \'isita ncl suo ! 
~,udio. 

L. ahbiarno infatti visto al• 
l'opcra c. sc lo ~pa1io cc lo con­
scnlissc. bcn volcnticri ci intrat­
tcrrc1nmo a parlarc pil1 a lungo 
di lui: sc non altro per spicgarc 
agli sccttici <'he non (; Artista 
$0l0 chi segue determinate scuo. 
le o determinate manierc, pcr­
chc cio cqui"alc a dire chc si ha 
un concc;uo Hmil:uo dcll'Artc. 

Faua qucsta prcmes.a tcnte• 
rcnio innanzi tutto di dare una 
"l()mmatia. ,picga,ionc dclla tee• 
nica di q11c(;t

0 Artc; ii compito ci 
C in un ceno modo facilitato 
dal fauo. come :.bbi:rn,o dcuo. 
ch~ abbi~u,10 ~1-..si)t ito ad u n~, 
sua u co1npoi:i,.ione '>. 

Si dkc :tpp1111 to u inci,ionc •• 

pcrchC jJ lcgno ch<" ,:,i adopcra. 
c dc,·c csscrc di una qualita 
panicobrc, \'icne i1'l<'i~ o scol­
pito eel ii la\'oro viene cscguito 
andando incontto alb vcna,ura 
dcl lcgno, la qualc si attravers., 
solo quanclo la figura cite si dc­
ve ro1ppr<''-(."llt:ire richicdc <lcllc 

D. SUTPHIN : Oli • bN,uJon• ti 
cun·c. come. per csc,;q,io. per gro)SO modo come ii cliehC. 
una part("' ( ircolar(" o , )Cm icir- C'lO vicnc fuori il quadro, ottc• 
colarc; gli :turcai adopcr:ni SO· nuto dall a incisionc sul lcgno. 
no _ge11cra~mc1~t<: ~cgli _.se1 lpcl • Quando si , uol fare un qua­
lcttt agum,na11 ~ nc~n·1. Dopo dro policromo e ncccssario uti• 
:were csegmto 1I d1~g,,o. ~b· Hu.are un bl0<.co per ogni CO· 
b<»'.l3to con una ina,na_ spec,a- lore. per cui la cart3 "icne po­
le_. la parte chc de"e. r11n~ncrc sta su tan1i blocchi quanti so-­
b,anca c chc dcvc .en·irc da fon. no i colori che si ,·ogliono ot­
do vienc incisa. ciOC asportata. tencrc. t da tt'ncr prescnte ~c 
l'ahra pane c quell, chc dc\'c .,u ogni blocco ,·cngono appor­
ri,altarc c· su cui si pass:, ii nc, tate quclk modifi~he necessaric 
ro, o it c:olorc chc si vuol dare. a far risaharc n1uc le cc mani u 
Fauo ciO ii bloc-co rill"lanc come di colorc. 
un bassorilievo su cui si pone ii 
colorc che si spalma su lulla 
la supcrficie <'.On un rullo in mo. 
do chc la partc in rilievo sol-
1a1110 prcnda ii colorc. Dopo 
questo procedi111enlo si fa adc• 

•rirc al blocco una carta )p<:cia­
lc, dcua « Ciapponcsc »; ii tut• 
to si mcuc ~uo prcssionc, ma 
gcncral111cn1e si adopcrano ap• 
positi utcnsili chc passati pa• 
,icntcmcntc c con pcri1.ia sulla 
car ta fanno :ulc.:rirc il colore su 
tli css:1 in m~nicra pi,I effi<::lCC: 

Oggi csistono di .. ersc maniere 
di inc-isioni. per<> si lavora sem­
pre con l:l stCMa tccnica. E non 
c solo ii lcgno a prestarsi quale 
materia per una 1ale anc, ma 
and1c alcuni fra i mctalli piU 
m.all~abill. Fra Je: m3nicrc in 
uso ii Sulphin pensa che a dare 
risultali mig.liori sia quella die 
si scr\'C dcl legno qualc matcria 
base per la composi7.ionc, e con 
1ncno colori chc sia possibile. 
" II StllSO dcl kgno ·- ci {a OS· 
sen ·arc ii pittore - c. qualcosa 
chc pochi hanno scoperto in 
qucsla forma d 0 Arte ». Vi sono 
pure 3rtisti che adopc:rano le. 
gno e metallo, nello stesso tem• 
po. per cscguirc la slcssa inci­
sionc. cc Ma - ci f3 ossen·arc 
:mcora. ii Sutphin - ,e l'opera 
non ha qucl carauerc pittorico, 
che oltri ottcngono <'01 pcnncl­
lo, chc si puh raggiungcre at• 
tra\'erso una pa1ientc la,·ora• 
iione su di un ottimo legno. si 
corrc ii rischio di cadCTc ncll'ar­
tificioso. mcuendo alla luce 
un·opera magari ricca di tro­
,·atc, ma vuota di rontcnuto ». 

Oimostrato chc 1a incisione, 
ncl1a sua forma moderna, non 
c altro cite una forma di pit• 
tura ouenura auravcrso un pro­
ccdimcnto chc non c quello lra• 
ditionalc. anchc sc raggiungc lo 
stesso scopo. , ·cdiamo di inqua• 
drarc qucsta forma di pittura 
nclla sua scuola. Noi ci Sliamo 
occupando di un solo artista e 
non possiamo chc accennarc al• 
la sua scuola, ciol:: all'Espressio­
nismo, cu i si sono ispirati arti­
sti oornc ii ~zannc i-n Francia, 
ii Carril in lrnlia e Jack Friling. 



SUTPIIIN. UOXAI.D S. 

3S /)isf>OJstJ1<d, "oodcut 
39 The Beach, woodcut 
◄0 Labd ) , woodcut 
4 t /9J6, woodcut 

8orn 1926, Boston. '.\fossachuseus. Attended 1he ;\ftbc11111 
&hool of Fine Arts-, Hoston 3nd ,\n Studtnts Ltague io 
New York. Exhibit«t w.i1h the Conntcticut At,dcmy or 
Fine /\rt5: Springfield An Lc•guc. Springfield, ~l>»achu­
scus. In Italy at Campo Tinoro, (bron,t: mcd3l) Callcria 
La Prrmaneme. Casa cli Dante, Florence. One man 3-hO\\' 
at the Mu.sto Cl\•ico, Pistoia, 1956. 

\VOOO, HOIVARD 

42 Abstract 22, oiJ oo c~m~u 
43 Abst'rnl't 21., oil on CJnvas 

• •11 Abstrntt 25, oil on ama.s 
◄.) Ab1tract 26. oil on canvas 

Born 192'2. Chic-a.go. Attended the Art fnscitutc of Chi, 
c:igo: Univc"it) of Chicogo and the Art Students League. 
E,chibiu:d with the Chicago Artists (Art Institute) :md io 
the Young C•llcry. Chic•go. 

_.., 

SUTPHIN Label J 
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lritroducing seven tee1i yottng A merican painters and sc1tlptors residing in Flo• 

-rence. One may ask, iuhat 1·easo'n brouglit these young A mericans to Floren ce? 

As diverse as their motivations and individttal directions may be, one 11,nifying 

concept 1nay be fottnd in their tuorks: the search for a personal expression, 

sti1nttlated but not dominated by contact 1uith a ne,u environ1nent. This exhi• 

bit, organized by the artists tliemselves, has been selected to represent • the 

best of A1nerican Painters and Sculptors,. Florence, 1958. • 

THE JURY OF SELECTIO - LA COi\l ~IISSIO E SELEZIO ATRICE 

;\,{ichelangelo l\f asciotta·, Critico d'Arte, Firenze 

Bernard lleder, American Scul1)Lor, residente a Firenze 

Ansel1n Riedl , Art History Institute, Heidelberg 

llobert Scl1neider, Galleria Scl1neider, Roma 

• 

Con qttesta 1nostra desiderianio presentare diciassette giovani A1nerica11i, re• 

·sidenti a Firenze. Ci si potrebbe do1nandare per quale ragione questi giovani 
'"'.,~,~r, . 

~ ,._.::::.~ ••. _ America1li siano venttti a Firenze. Noriostante le cat1se e le strade siano diverse ,._ 
tttt/#t,nico concetto collega tutte le lo-ro opere, e cioe: la ·ricerca di ttna espres-,.... .. ,~ 
sioiie.,.personale, che e stimolata 1na 1ion dominata dall' a1nbiente ni,ovo. Qi,esta 

mostra e organizzata dagli stessi artisti ed e stata scelta per rapprese,itare i 

·niigliori pittori e scttltori A 11iericani a Firenze nel 1958. 
1 
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co ELLY Colle Isarco 
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CHAPi\'ff\ N, R OBERT R . 

1 Campo M etlifttoco, oil on canvas 
2 Children Dancing, oil on canvas 
3 Victin1, oil on canvas 

• 

•• 

Born 1926, Brooklyn, ew York. Studied at the Art Stu­
denLs League, ew York; Brooklyn i\1:useum Art School. 
Groi1p sho,vs: A.C.A. Gallery, Laurel Gallery, '\.Yoodstock 
ArLists Assoc., Brookly11 Niuseum Biennial, P h illips Mem­
orial Gallery. Awarded Fulbright scholarship, 1957. 

, 

4 La Vespa, oil 011 canvas 
5 Colle lsarco, oil on canvas 

Born J 933, Toledo, OJ1io. B. S. from Bo,vling Green State 
University. i\1! .F.A. from Cranbrook Academy. Exl1ibitions: 
Toledo l\.,fuseun1 of Art; Detroit :iv!useun1; Soutl1 Bent Art 
Assoc.; T oledo T o,vn Gallery; Galleria Scl1neider, R ome. 

' A,vards: Cranbrook Gra11t; Fulbrigl1t Scl1olarsl1ip, 1957 . 

• • 

C01 '\tvAY , El,LEE 1!. • 

6 Vecchia J)onna, lithograph 

Bor11 1935, Kingston, e .. v York. B. A. fro1n R egis College, 
\ VesLon, i\ (ass. Attencling Pius XII Instilute, l◄lorence . 
Exl1ibitecl ancl receivccl scl10JarshiJJ at Pius X I I Institu te. 

• 

• 
• 

• 

• 

,, 

• 

• 



CLERK, PIERllE 

7 Co1nposition No. 2, oil on canvas 
8 Composition No. 3, oil on canvas 

• 

Born 1928, Atlanta Georgia. Attended School of Art and 
Design, l\1on treal. Exl1ibited Venice Biennale, 1956 and 
1958; l\liuseum of l\1odern Art, e,v Talent, 1956; New 
Aquisitions 1957. One man sh.o,vs: l\Iontreal, e"· York, 
l\1ilan, Venice, Zurich. 

CLERI<. C omjJosition No. 2 
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ELLIO~I'T Florence No. 2 

j 

• 
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ELLfOTT, FRA K 

9 Storyville, oil on ca11vas 
Florence 1, oil on canvas 
Florence 2, o il on canvas 

10 
11 

' 

I 

12 J,[orence 3, oil on canvas 

Born Centralia, '\,Vashington, 1933. B. S., L ewis & Clark 
College, Portlai:id, Oregon. Attendecl Por tland · Museu1n 
Art School. Group Shows: Portland Art Museum; P remi.o 
Forli; "Ni odigl iani ; Vallombrosa ; I II R;assegna del Disegno, 
Uffizi 1957; first prize, Pre1nio Primavera, 1957. One man 
sho,vs: P.ortland Oregon; Hood R iver, Oregon ; Florence; 
Rome. 

ENG, WILLIAM D. 

I 3 Beyond T angiers, oil on canvas 
14 Dying B itll, oil on canvas 

Born, Quincy, lVIassach usetts, 1928. Graduate of l\i[useum 
School of Fine Arts, Boston, Mass. Group sl1ows: Boston 
Arts Festival, International Serigraph Exl1ibition, Boston 
P rintmakers Annual. Boston Museum traveling scholars-
l1i }), .,, 

FITZGERA<LD, JOAN .. 
15 Group of Three, bronze • 

Born 1930, Cl1icago. A t tended Chicago Art I nstitute 1948-
5 I; Ecole des Beaux Arts, Paris; Group sl10,vs in Cl1icago, 

re,v York, Paris, Rome, Florence. One n1an sl10,vs: re,v 
York, 1957; P aris 1957 . • 

• 

• 

-
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GILBER1', JAMES . 

16 Under a Tree, plastic .on paper 
17 Angelino, plastic on paper 

,, 

18 Sitting W on1an, ink 
19 Cantina, li thograph 

• 

Born l 929, e\V Mexico. Attended tl1e University of ew 
i\I exico. Exhibited in Perugia, I 957 . 

' 
• 

GIOTTO, SISTER, 0 . P. 

20 Seascape, oil on canvas 

Born 1927, Chicago. Studied at the Chicago Art Institute, 
B. F. A. Institt1te Pius XII, Floren ce. i\Jostra <li Giovani 
Pittori, R ome, 1958. 

\ 

f 

GOHR BA1 DT, K ARJ 

21 Paesaggio, oil on canvas 
22 Tv.10 Figures, oil on canvas 
23 K ing and Queen, oil on canvas 

l3or11 in Berlin, Gern,any 1933. tudied in l~reibltrg, 
$\vitzerland B. A .; Rosary College, 1\ { . F. A. P ius Xll Insti­
tute (scl1olarsl1ip 1957). Exhibited: R osary College; PiltS 
XII Institute; Galleria Pern1anente, Florence . 
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GILBERT Under a T ree 
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WOOD Abstract No. 24 
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HA DELl\tl f\ N, ED 

2t! Florerice 1, oi l on canvas 
25 !•Lorence 2, oil on canvas 

• 

26 Florence 4, oil on caqvas • 
,. 

Born 1933, Ornal1a, ebraska. Studied at University of 
Nebraska; U niversity of 01n al1a;-Californ ia Sch ool of Fine 
Arts, San Fra11cisco. Exl1ibited at Lenvoi G allery, San 
Francisco . 

ICE, DO LD H. 

27 Jfomer, oil on canvas 
28 Knocking East, oil on ,canvas 
29 West, ink on paper 
30 Sing, ink on paper 

31 
32 
33 
34 

Born 1932, Visalia, California. B. A. University of Southern 
California. Exhibited: San Francisco M useum of Niodern 
Art; 1\Iember 8 Gumps Gallery; San Francisco Art Asso­
ciation. Purchase A,vard: California State Fair, 1953 and 
1955. 

PA TTISO , ABBOT 

Bird, bronze 
Attriga7 bronze 
Job, bronze 
Giro d' Italia, bronze 

• 

Born J 916, Cl1icago. Graduate of Yale, 1937, and Yale 
Scl1ool of Fine Arts, B. F. A. 1939. Ten one man sho,vs . 
Exhibjted: Wl1itney Iuseun1; lvietropolitan ::\Iuseum o{ 
Art . Y. C.; also in Philadelpl1ia, Detroit, Oakland, San 
Francisco, Cl1icago, Birn1ingharn. ,varcls: 1500 1)rize 
l\Ietro1)olitan 1\Iuseum of f\rt; 750 Paliner First Prize, 
Art Institute of Cl1icago; Logan First Prize, rt Institute 
of Cl'1icago, al o seven other prize . 
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DONALD SUTPHIN 

« The Tricycle ,, 
oil on canvas 

cm. 45 X 55 

was born in Boston, i\·lassachuseus in 1926. He auended 
Boston NI useu,n School of Fine Arts, and the Art Students' 
League in New York, where he studied under George Grosz. 

Before coming to Italy in 1955, he was art ins1ruct0r in private 
schools in Connecticut and Ne,v York. No,v seuled in Italy, 
Sutphin lives and "·orks in Florence. 

Exhibitio11s: 

Collection: 

Paintings 

Connecticut 1\cade1ny of Fine 1\rts, 1954 
i\1 useo Civico (One-,nan Graphics sho,v), 

Pistoia, Italy, 1956 

La Strozzina Gallery, Florence, 1958 
Gallery T'ornabuoni (One-1nan Graphics 

show), Florence, 1960 

H ilda Cannel- Gallery, Ne,v York City, 1961 
Collectors of A111erican Art, Inc., New York 

City, 1961 
, 

Alfred M. Hunt, Pittsburgh, Pennsylvania 
David Niven, S1vitzerland 

and Drawings 

November 17 to December 4, 1962 
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GOINGS ON 
ABOUT TOWN 

gimenu, jau. Fran<'<"'- Thompson, \\ ho doc-<t 
th<" intcrmi:ssion pi3no. gi\·es ;in excellent 3C· 
count of hcrstlf. too .... MIU:o,ou, Se\·cnth 
:\,·e. •• 48th S t. (C J 5-ooSS): The po<try of 
commotion. CC'nc Krup:i's q,1art('t 3nd Coi:y 
Cole"s quintet mo\u1t to the quartcr-<lttk as 
r..rJr ~ sc,·cn in the evening to Jct the guest$ l 
h;we it btt\\ ccn the cyc.s. Clos:«! Sund:t)'S. 1--­
••. lltou,Mo, 1678 8r0-3dw,\y, a.t 52nd St. 
(Jt: 6•7JJJ): Count 8.isica.nd his bo)'S, sooic 
or them new, at riptide. Extricurricular 
~ions ) fond:ays, when the rcgul3r$ cut 
out. ... nu .... , .. , . 161 £, 54th St. (PL 
9-3z:S): Joe Bu$hkin, who started this cbop, 
hou.sc on its no;sr way. is plating phmo here I 
oncie more. Hi~ trio wm be joined, on ~on• 
day. Sept. 18. by RN! ,\lien's set of four 
firc-catcr:t. Sundays otltr potluck bout$ be· 
l\\«:n extra handi •... ,..,, i , ot, s Coo~T Sq. 
(CR 1-9650): P:trlfamcnt3t')· pr<icC'durc is t,c. 
ing blo .. ·n to :-mithcrttns by tht little plastic I 
hom o( Ornette Coleman. \Vh:u ht :\nd his 
quartet otltr ls indubitably "tll mtant. what• 
C\'Cr i, meant. Their da>: o( soli\:-i.ry mcdi• 
tation is Tuc~a)'; Ror H:,.}ncs"1ntcnt trio. 
the rt1<t of the bill. m<-ditatcs on ,.fondaya .... 
\'IUAGt C A.11, 185 Thompson S t., at Blttcktr 
St. CGR s-sJZo): Tuc<dai-, S<1>1. 19, is 1hc 
end for the trio of ~in:t Simoot, a humming• 
bird "ith not :t few fanc)· ide:'\S, :.nd !or 
tl1t- war p.ut)' of t\(riC"an dnunmcr bo)'s 
headed by 01:itunji, The following night's 
rt\'tr!lion to more n:itivt folklore will in­
\'Ol\c (among 01her people) Pete ~cgcr, who 
could be r.ltcd as one o( our Angry Yeung 
Guit:i.riSt!i-. '-lond.1,y$ ;arc dc,·ottd to j:tm scs• 
siO'lh bv \·i~iting 1nusicians .... MAU MOU, 
:S., ii,id,o,, St .. n<>r Sprin~ St. (AL ~­
Q75:): Bob Brookmcyer and Clark Terry will 
t,.e rcmo\·ing thtit quintet on Sunday, 5(1.)t. 
17, .lnd Tubb)' Hath" four&Ome will bear­
rhing on Tuc<da)', Sep~ 19. CIOS<d ~lon­
d3)'$ .•.• conl..A t. ~, ... 14, 111 Second .•\ve .. at 
6th St. (.\ L 4°9Soo): 1\ manual for the 
in~1ruc1ion oi the youni in the "-'3YJ o( 
tradition:al jatz. On Frida.y and Saturda)·, 
Sept. 15-16, the <a<t <hO\lld include \Vingy 
,.fan011t' 0

"- b;rnd. Conrad Janis's Tailg:uers, 
Tony Part'nti, Zuuy Singleton. ).faf1)" K~­
po1c-on. Ccnc Scdric. P:'lnama Francis. :lnd 
Kenn)' Da,·ern. 

AI\T 
(l,;nf<,..,.., othcn,i-,c noted. galleries :.re opc:n 
\\cekday-. from around 10 or 1 1 to bt't\\'ttn 
s •nd 6.J 

' M,un Bu""1t-Landsc.apes: through Saturday. 
Sept. >J. ( P•noras, 6> \V. s6th St.) 

Jo..,., E111-£xprcssionis-t figure p.1;inting$. Fi~t 
one-man $ho,, in Xe"' York; through Sept. 
JO. (S>lpcter. •• E. s,1.b St.) 

G.t.n Mu c1r .t.l'<IO Lou11 Gt..t.Hit-P.:aintings; 
through Oct. ,. (Burr, 10S \V. 56th St. 
\\"cckdays. nooo to 5:30.) 

G u HDUA Mous--ln honor of ber hundrcd--.2.nd• 
fiut birthd:\y. an exhibition of p.-tintings 
illu,trating tht> M>On•tO•!M!-publishcd "The 
Grandma ) fo~e~ Stor~· Book;" through Fri• 
doy, Sept. t 5. (St. Eiicnnc, 24 \ V. S7th s,.) 

h AMU Noc:.uc"1-,\b'.'otr.1ct 3luminum and wood 
:,.tulpttitt~; throt1gh Sept. 30. (Corditr & 
\VnrrC"n, 97S ~ladison :\\·c., at 16th St.) 

T1nuo OcH1x:u10-Color lith01t"raphs; throug.h 
Stpt. 30. {Kra"ntr, 1o61 :\lad1son A,·e .. at 
8 ISi St.) 

w ,uu,w RoMA\~.\b$1r::1.ct E,,cpreuionist paint• 
ings by a ,-oung Canadian-born artist; 
thrO\lgh Sc~•· ·30. ( Koou, 6ss )1adison Ave., 
>t 6otb St. Closed \ · 

Awu1C,\NS; G•ou, SHows.-At the A,C.A.., 63 E. 
$7th St.:.\ dra\\inx•and-~ulpturc show, with 
ucmt by Da\ id Burliuk. Philip E\·crgood • 
. \hon Picken-., and other$; through Satut• 
d.t)-. Scv1. 16 .... c ..... u, 82 E. 10th St.: 
Painting$ and dra,dngs by such g-31lery Mt~ 
ist$ .1-. \\'illiam Rubc-nc:amp, Leonel C6ngor.,, 
:1.o«l O"I S . · throU.Rh ~pt. 30. (D:iil •, 

Xtt• . 
. n t.: amtin, s by Hclc.n Franken• 

thalcr. ':l•»<I Smuh. and ,\ dja Yunkcrs. 
to mmtton a ft\\: through Sept. 30 ••.. 
cu"o c uinu l , 40 Vanderbilt Ave .. 3t .a,ith 
St.: Pain1ingt' and s,:ulpl\.lrt-$ b)' ovtr a hun­
Jrc-d ar1b1s. among thttn Oen Chi. Robt-rt 

-
..!) -
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FINO A DOMENIC.A: 

Libero l'accesso 
net masel clttadln 

L'inlzlativa e atata preaa In occuiolle 
del decimo anniversarlo dell'UNESCO 

S. tta ,rolico,d,o to tuna lta. 
h.. come ia (UUO ti: moodo. 
ita o«Mioac dd docimo aDlllt6 
........,;., dell' UNEOCO, uoa oet• 
tifllMA itittl'l).Uion,,Jc def Mu. 
u:i. in«-• • diYu.l,pro ~ il 
~lico dl 0141 - la eo­
»OIOtora did mUNi COCDe euu. 
mc:010 di. ci't'iltl o fat.tot. di 
comprcn,iooe (ra popolL 

Putaa10. fino a domcnb 
_..,.. le pl!eric od I mooei 
rimat1'11,QO() &.ptrtj ttahU.t&mCO• 
•• al ~IJco. 

Ncllt. notcra cinl.. fra l"alO'o 
- per iotueuamt.nto dell'&tc 
pt~ dt1 tu.ti.no c dcl 
comimo - ll MIO fe.lictantntt 
cOOC:..»o uo a.oc«do. &Uo tco­
po d, tu vilha.ro a.d iwi.&Ai • 
•tr&Aieri ii ml.AKO civico • q\lC!l­
lo d'&Af U<rl e I< bdlezu u-
1.ridte dttadiot:. Oueau mat. 
ha& intanj qoanro au1opuUman 
p-utirtna,o da F"U"Cmc e tn,,pot. 
ttl'&AI)() ,n.tujt&mffltc cit\:a ct... 
CCGto Yiliw«i ocKa OOllta cit• 
LL Qui ii r,<ol. M ewij od UA 
,._...,,. dell'E.P.T. .._ 
n.aoo • dillp,o,Wone doa.U o.pi.. 
ti PN' prid:arU taclle, nde vi-
1ite. 

Pu r OOCMiooo ta mo«n. di 
Dooal S.,.,1btne. allc.Jtita oeU. 
s.a1a. Gbibie.lli:D.li., cbo doftora et· 
eer-9 dim.a tD quie,d &10J'l)i. l't:r. 
,l ri&pnta • OOCDpieb ta 000 I 
luort di alr.rl tro prttorl, noti 
rappr-..oc.aott dcU'u,e am•d · 
c.a.a.a.. Si tn\la 4i dccncO(i c:bt 
r~pprotCO u.oo l' ai1tr. ttiano, il 
realiuno. E.tponaono: lo ecoi.. 
z.ae O.vkl ~ c O\at'9 eoo QIM. 

aerie di opcre: ricine at Pic:u­
tO prim.a maDien.~ u:o a.med• 
<~ 44 oriiuM po:aoc& Mi• 
cbcll 8. M uut. incuo:e e pi1. 
tore. die do& poco e ospitc d<I 
oosu o p&ete avondo vinto una 
bo:u di t1udio. cd it anadek, 
R.obc:-t ,...,_,nd,-o Sco-u Ne► 
IOO 1.10 attiiua. tocw tn. I piCl 
~•i ,., lo ... quallli 
Nlla-dl-•-pit-
01ra IDOdcnta. Coe qOMta m~ 
Itta tl ~UN ii Cicio dd pa~ 
~ atorico dell'a.rte moder­
aa amctku.a. La rut'IN dM 
- &lleo(ira oella Illa Gbi­
btllin•. • atata pcaootata_ p,w 
•- Jic,nil. al pubblioo ro­...., •. 

II prof. VMCO Mela.o~ iliNt• 
ton <lot. >I- c;..,._ o1 M 
-Mc!,e• ii>.,..,..._ 
,.., .U. GbibcUina uct. mt.a 
~,. .,_. dJ anioti 
•~i c.be poru:,l • cocn:ano 

( MOSTRE IrARTE) 

Donald Suthin 
alla Sala Ghibellin 



I 
' galleria d'arte 

( tran&lation f ro~ above~ 

"OONALO ~PRIN, whose expwa,iences 
go from the Genun Expressionists 
to Rodin and Kubin, presents a 
aeries of lively, suggestive 
printa or expressive violence 
in which the obscure, fantaat ic 
e l ement a nd direct openness 
contribute 'in creating an in­
con!oundable, pitiless and 
disenchanted expres sive 
language." 

MOSTRE 
D' ARTE 

TRE PITTORI 

SI sono coodusc i,rcno la 
• Callcrla d'a.ne fntcrnu~ 
natc • Je pcn,or.iaJf di De> 

nald Su1phin, tnkrica.oo Jack 
FriHoir. non·crc:sc c K;nnetb 
L. Ewen. a.i:n.cricano. SI tnua 
di ttc pittor1 ~ notl ixl 
f'l"l«JdO C\lltura.Jc, (be blloo e­
SPoSIO Ii~ In molte po.rd dd 
mondo e le all opcrc 11 trovano 
in coUc-i-.iooJ private le pl~ dS. 

nald Sutphlnj k cut cs 
ritoie VAD.no daa 1 esprusion • 
iii tcdtschl a Rodin c: • Ku­
bin.. Prcienta una xrie di sib 
rra.Rc di u.oa vlotcnza cspn:1,-
1.h-a e di un potcre dJ suuc,­
stlooc \-iviuimo. ln cul l 'dc .. 
n)('nto fant.a.sdco N;:,o c addj.. 
·uura apocalhtlco contribuisec 

r cn•.\re un lncon.fondibiJc, si,ie­
tato. dl$inc:antato lintu3Zcio o­
s Tdsh• 

n 1n1. fll usaJ noto a ,. 
renzc, do\,c ha fffltuentato l'ao­
~dcmia t.l tcmpc di ROW. in 
un'cnfatizz.ulonc di un"ct.Ut)C>­
rata espcricru:a espreukmlstk.a 
toca a tntti un ::mite di \'S~ 
Jt"nr.a colorisdca c dJ tcnsione 
foffl\alc chc lo P<>rtano add._ 
riuura a uo UJustrath'Umo OC> 
tcrlon:. 

Kenneth L. Ewas, chc ri~d,e 
a Fittnu. hi .srudl.a.10 a Chbao 
«it un ucmpio au~on:,-olt ddla 
corrcntc a.Jtntlista ame.tiuna o­
dicma. J suol olii. di un tnten"° 
cromalis.mo chc esplode in cc». 
tn..~ti e , iolcme form..ali, J,1nno 
c:n:.a.rc uno spiqoato d.i,eono tul• 
to sc.aui c ripn:$C, di una s:in1rnj 
compku:i c tC$a. non priva di un 
b..sdno lnvadcntc c picno. Belli 
I svoi dbc:cni; a.,.s.ai finl e rbolti 
In un movimtoto ampio, I suoi 
•oudi• chiusi In uo:i line.a. cons.a­
pc,.'Ole e pk-oa. ln Wi 1• tn.c:U­
tJonc- cla.uka Italian.a. tron una 
sintcsi perlcttaJ'T'IC'nlc c:onlrollata. 

"TESTA 
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MOVr~O 
STORAGE 
SH!PPl);O 
PACKIXO 
S,11~• ! HS 

SAN TI N I BROS ., I N C. 

SA~TIN I 449 WEST 49'2' sntEET 

TEL. COlum!,ua 5·4600 
• NEW YORK 19, H. Y. 

BROTHERS 

Mr. Donalds . Sutphin 
V1a De1 Bard1 ; 36 
Firenze , Italy 

Dear Mr . Sutphi n : 

September 6, 1963 

P.eference your letter of September 4, . 1963, 
to offer you the below 1nformat1on. 

.. ,,,,. 

we are -pleased 

' 
!11ss D. Meltzer of the Meltzer Gallery '38 West S7th Street 
Xew York Ci ty requested us to ship you the package of prints 
now with I t alian Custo= • The package contains drawing etc: 
by you, ~hat were on loan to he r gallery and a re now being 
returned to you. 

\•!e trust the above 1nfol'l!le.t1on wi l l assist you 1n clearing 
the s hipment and remain. 

Sinko 
EY.hibition Coordinator 

• 

/ 



Mi•• D. Meltaer 
The Meltzer Gallery 
38 Weat S7tb Street 
N- Tork 19, New Tork 

\'ia dei Barclie M 
Florence (Italy) 
Septeaber 9th, 1N3 

Las t week I received notice tr- GONDRAND BROS (abippera here in P'lo.--ce) 
that they bad received, addreaaed to-• an air-freight COD package - con\af.aiDc 
rJ work; which waa packed by SANTINI BROS. N- York and abipped tbroucb 
Gondrand via R&A &xpr•••• 

There waa no indication of who bad auth~riaed tbe aending of thi• package, 
and l was advised by GONDRAND that COD air-freight charge• were Lit. 14,000 
( S23 . 00) , 1>l u.s there would be duty chargea to pay aa well a• Gondrand 
handling fees. 

I have beon advised by letter fro■ Santini Bro■, today that your gallery 
authorised the above nir-f reight ahipeent, 

Naturally, it ar\y gallery that ha• ■y work on conaign■ent feels it cannot 
aell ■y work a nd wishea to return it to-; I a■ only too happy to bave it 
returned; as l cannot afford to lose any un•old work, 

Ho .. ever, I •• abaolutely flabbe.rgaated aa well aa furioua at the unbuaf.ae•■-
lika and unauthorised manner in which you have returned thi• work, I llavo had 
no notice a t all !ro■ your gallery adviaing ■e that you wiahed to return~ 
work; ~or have you at any ti•• written, ••king ae h- I would like tbi• 
work returned. 

No one ii\ hie right •ind Randa aoaeone a pack.age v1f, air freight COD 
( the moat expensive puaaible way to ship) without fir•tJ--king the poraoa 
to whom lhe package ia directed whether they will accept Hid chargee, 

· Your gallery ia certainly ••are 01· the probl- of ■ending .toiit in &Dd 
out of a foreign country - and thia knowledge should certainly •ke you 
retrain fro■ sending ahip■enta in tbia nonchalant, tncon•iderate way - u 
you have done with the above ahip■ent, 

The only po•aible way I will accept charge• on the return of SIT work 
i" it it ia aent via SEA PARCEL POST, -rked "Printed Matter" NO VALUZ. 
Aa I realise that you cannot •end parcel poet via COO - if you will adviae 
•• ot tho charge• prior to returning ■y work via••• parcel poet iPrinted 
.llatter - No Value", I will "end you ~ check in that aaount. 

I•• not accepting th• air freight COO chargea on tbia package, and 
•• advieing Gondrand Bro ... tod~ to return the package to ■ender, 

I would appreciate an 

~~ G(?D%/)jl~ - ,%",.98' ./:,$ 
early 
- oz-

reply fro■ you, 
.,,,,~yg ~r % 
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Dear Don: 

• 

82 East 10 Street 
New York 3, N.Y. 

·Delighted to hear trom you. Sorry I could. not 
answer sooner. 

Your woodcut "Line ot the ·Red Horizon" has been 
chosen for the ART IN N,1ERICA e:xh1b1t1on. Framing 
was a reqnll!lllent and ·caroline Sankowsky was very 
cooperative· and had it· !r811Bd tor me promptly. 
There will be a benefit opening tor the Lighthouse 
tor the Blind and the loan period is trom December 
6 to 23. 

I will mail brochures <1f. the other eXhibitions in 
which you are included to your !riend so that she 
can take them with her to Florence. 

< 
Glad to do this tor yoo. Who knows, 
day you will do something· !or ire. 

My very best wishes to you. 

, 
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hilda Carmel Galle 
, July 16 , 1962 

Dear Donil d : 

.1,n-::losed is c'i1eck for the ·,1oodc:i.t . 

I t .:as boi 1~·ht ty ;:;1ss i,'Jyrna Pollack of 991 
·'?resident Str e.:t , Broo:{l yn , Ne·,. Yor k . I sho·:.'ed 
he r t:,e brochure you left rr.e (- :oodcut ·:• ith red 
S"!:) . s::e ::o·.:ld l ike to h.:.ve o?:e, so e i tr.er 
·::ey you li1(e , yru send i t t o Me and I' 11 mail 
it to :,er or you can SElnd i t direc tly to ;,e r. 

:.efer ri:?S beck to the croton Sho·:1 i n :;:a:y , i t 
· .. c?.s rev ie .. ed by P.eg~nald Ro•::e in t·~e crot on 
:-.2rmon , e·.:s . You ·:·ere :nent ioned as f ollov1s : 

.. . .... ;t r.ong the ~rap~ics I l i ked Et:1e l Ste in' s 
ci.r2 •t 1:s, e ... pec i all y her 11Drar1 i ng 1 11 

•••••••••• 

and Don"ld Sut phin ' s moody bl e.ck and v:hi te woodcut 
11 A'llon:; us .. ho ~·;ai t . 11 

Jul i s ·,:ell in t:.e calleJ<,y . . .;.'TI '."la.v i ng some ,-,onderful 
exili 'itions next seasor! . 

SE;nd :r.e so:-::e br ocht,res of your cO'Tiin~ ex·-1tition. 
T:-e ver./ b_ ::: t of l uck to you . 

Bf East 10 Street, New York City 3 GR 3-1185 



lU.ss. Bmi.ly Francis 

Collectors of American Art Inc . 

19 gast 71 s t . s traet 

Ne w York, 21 , !la w York. 

' Dear LU.es. lrancis t 

Nonaber 3 1961 

I han j11st reciend a telacraa :troa 

Mies . Sanltowaky i n Ne w York s aying not to eend my edition 

ot prints . 

It I recall there wae no aention by yo11 of a ju.r;y 

that met i n the middle of October and yo11 kept my portfolio 

overnight t o show the work to your board which you said wa s meetiJl& 

that evening. After di scussing 1+. the next da;, i t was agreed 

I would send you a proof after I arrived back 1n Italy. A proof 

woe sent on Oot16, to arrive about the 20th. Aleo a separate 

l ett er mailed. With no reply
1 

and i t they were to be delinred 

e.nywh&re near on time I started printing. !he edition was ooapleated 
• 

and t he first f ifty sent to l.U.sa, San.lcowslr:y tor delin17. Between 

t he 21st of Oct. and the 31st there was tiM tor a repl,y troa you, 

a r a ply which should not have come thru a third party. 

I t eal that an honest "NO• on delin17 of the 
1 

could have been acceptable. No r a ply inexcuaeable, 

J 

Sincerely yours, 

Donald s. Sutphin 
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COLLZCroRS 01 AMllllCA.W il! IJIC 
19 :I. 71, Jl'CC 21 

Vr. Donald S. Sutphin 
Via dei Renal 6 
norell00, Ite.l.y 

Dear Mr. Sutphin: 

-
- ------ '-'-

JIOTeaber 28. 1961 

l'e pauae in our wildly buay period to tell :rou that we 
lip your print Tery n1ch, but entire~ 111wmeratoo4 
when you aaid you were sending a aecond. ~ - t;htnJcinc 
you meant a eecond one which'" were to - before MldDC 
our choice. 

-So the only thing for ua to do 110• ~to put otf the 
purcbaee until nerl yeer. Ju8t •• •t. ft can pt 
•tarted on thAI 1962 purcha~• - abou brua;7 or llarch -
we will get in touch with ;you and aak 4'11Tery of 
the edition. If, out ot •~Icing hard on another ruah, 
we have not contacted you b} -then, pleaae write and 
then we will aak tor deliTery of the edition. 1llwn 
.the edition 1e rece1 ved here ,,. will aend your cheolc. 

.411 good wishes for a happy holidq. 

Cordially, 

~ 
i:.-·-,--,~-__, =- .: 

• • 
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Mi•• F.aily A, Francia 
Collector• of American Art, Inc, 
19 Eaat ?lat Street 
New York 21, New York 

Dear Mias Francia1 

\ 

l 
I 

1 
' 

:I I 
Vi.a dei 'R-i, e 
Florence 
March 19th, 19e2 

' Thank you tor your letter of March 14th, 

I a■ pl••••d to hear that you atill want ~h~ edition of 
color print "TIIE DUOHO. 11 And I am certainl,' a till intereated ay 

in doing it tor you, 
I 

thia 
The edition waa to be 110 print• at thi / price of 
complete edition, 

Slll0,00 for 

I have already printed half of the edition, and u aoon u 
I have a contir-tion back from you, I'll complete the printi.Ag, 
Pl•••• advi•• • • too what date you would like delive17 in Rew 
York ot thi• edition - and I'll - .11 the printa off accordingly, 

• 

Please keep tho proof of thi• print that you haven- in 
the gallery,•• th• Ita lian c ... to-• red-tape involved in having 
it returned to Italy 1• not worth the effort involved tor a print! 

I 

Acain, thank you 
fro■ ~ou again aoon, 

tor vour intereet, • I look forward to h-ring 

Donald Sutphi11 

• 

/ 

- -
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Dtar Mr. htpUiu· 

I 1a cl•4 to ha,... 70ur letter u4 n.,.■t U.t 70u ■ad 
~ edition >,at a■ ■ooll a■ 1t1■ :re■ol;r ....__ .u aooa •-■ 
ciat • few toptur w will MIIC tbea ia a cro,ip 1a '» ~ 
:roo■ to ehow peopl■ •bat the7 ar■ 11"1• to get 111 th■ '1■► 
r1-tio11 ot 196a, .. baT■ 7ov \iocrapb;r •t let v.■ now 1t 
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April 4th, 1962 

Mi•• Eaily A. Francia 
Coll•ctora ot Am•rican Art, Inc. 
19 Eaat ?lat Str•et 
New York 21, N" York 

l•t t er. 
edition 

on April 

Gall•ry. 
and it J 
you know 

Thank you tor your quick reply to ■y laat 
I 1114iled the ~•t 50 printa ot the DUOMO 

ott to you yeat•r(day via air parc•l peat. 

Th• re■aining 60 printa will be -il•d ott 
15th. 

I, peraonally, know nothinc about th• Milan 
However, will aak around about it thia •••k 

c0111• up with any into~tioD - •111 certainly l•t 
by the ti,• 1 aend ott tha r_.iAC the printa, 

' 
Sincerely, 

Donald Sutphin 



Mr. Dc>ul4 Sutphin 
Tl.a 4-1 .. ui, 6 
ftfnw 

.. wre T•rJ' haPJll1' to reoe1Te thil !50 print• 7oa. HDt 

wldah arriTed. in excellent orur. Y• hope to get the Noon4 

balt TerT"tnorA~ ti. +x'Kis w6ro'flpoa of. •••re 
\ 

clad to baTe tbs• this earlT and will pu.t 01111 ,ip on Tiff •• 

\ ~ 
SOOD a■ W pt thea -tted.. ;' 

Ii th CIT&rT good. wilh tor 7rJV turtmr IU-■• 1a 1l.ONDOS. 
I , 

• 
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April 19, 19&2 

Dear Hi•• l'rancia1 

l'■ glad to hear that the tir■t halt of the editioc 
arrived in good order, and I tru.■t that by now the next 
■ixty printa have arrived too (and I hope in equall7 good 
ahape I) . 

A• tar aa any •ore 1•acent addition■ to sy biography -
they are nll i n the tut.urea I will be having a one ran 
■how o! a:, painting■ here in Florence at the Tornabuoni 
Gallery in Septe•ber - and a ou• Mn print ahow at 
Wooater College c,ooater, Ohio) in either Fall ot thia 
year or s pring of '03 (final arrang-nt■ being aat now), 

I have juat had 
to Mr. Alfred Runt ot 
very t i ne collection. 
very well . 

the good fortune of aelling a painting 
l'ittaburgh who I underatand b&a a 

And ao tor the ■-nt all ia going 

All afraid the Milan gallery you aaked about ia 
an unknown quantity to everyone I ' ve ap;0ken to here 
( including a Florence gallery owner), Sorry I can't 
be of Arly help to you in thi• regard, 

l hope you have had a very good ••••on, 
, 

Sincerely, 

Donald Sutphin 

• 

r 

! 

• 
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Vta d•i Renai, 6 
P'irenae 
~ 26th, 1962 

Mi•• Emily A. Francia 
Collector• o! American .\rt, Inc. 
19 Eaat 71st Street 
New Yor k 21, New York 

Dear Miea Fra ncia1 

( 

Hav:, j ust referred back to a;r laet letter to you, . 
and notice with •urpriae that it••• aent April 19th - aore 
than a month ago and I still have had no reply fr- you. 

Although I realiae how buay you auat be, I would ap­
apreciate your advieing ·•e at your earlieat convenie.nc•· 
of the eafe arrival at your gallery or th• aecond half or 
the •di tion of my DUOMO print •. 

I alao sent you on the 19th sy bill tor this edition 
in the aaount or $180.00, which oheck I have been counting 
on r.coiving ~.la8 ~ .. .,.o ... but to date it baa not 
arrived either. I trust there baa been no loat aail troa 
either cide o! the atlantic --- and 1 1• looking forward to 
an ear1y repl.y from you. 

Youra aincerely, 

Donald Sutphin 

• 



COLLECTORS OF AMERICAN ART, Inc. 

I 

• 

0FFICEIU 

Emily A. Francu _ _ __ ___president 

Rich2rd L. Van H~n _ Vice-President 
Arthur 1'.{. 02vis _______ Treuurer 

Frederick R. Spitzer _______ ,Secretary 

Mr. Dona1d Sutphin 
Via dei Renai, 6 
l"lorenca 

ITALY 

Dear Mr. Sutphin: 

A non-profit membership org;an1ution to 

promote ownership of p:uotiD8$, sculptute 
and graphic 2rts by living Amuia.o :artists. 

19 EAST 71sT STREET, NEW YORK 21, N. Y. - YUkon 8-0771 

ay 25, 1962 

Our apologies for the deley in sending you this check, 

Every one has been sick around here or in trouble of some sort, 

At l est ve hnve this check vritten end signed by the Treasurer. 

lie like your print very much indeed and "e'll shortl:y have it 

matted and on viev , I \lish you could get over for our distribution 

on December llth but unless you are hav1.ng a Christmas vacation at 

that time \le can scarcely expect to see you but you v1ll be missing 

a gay party at the Vanderbilt Hotel and you vill be missing your name 

ca1l.ed 100 times. 

I hope anytime your in the count ry you v1ll drop in and see us. 

Again apologies for the delay. 

CORDIALLY, 

/f'~t?.9~~ 

EAF/js 
EMILY A, Lcrs, PRESIDENT 
COLLECTORS OF AMERICAN ART, INC, 

Encl: Check# 1779, May 19 1962, $150. 00 

CONTRIBUTIONS TO COL.C..ECTORS OF AMERICAN ART. INC. A RE DEOUCTIBLE FROM INCOME TAX RETURNS 

.. 



TICLl:~HOH C 

ATLANTIC: I • •&•8 

Mr. Donald Sutphin 
Via dei Renai, 6 
Firenze, Italy 

Dear Donald: 

ALP'AED M. HUNT 

1!501 ALCOA BUILDI NG 

PITTSBURGH 19, PENNSYLVA NIA 

April 6, 1962 

Thank ,you for your letter of March 19, 1962, which arrived 
just about the time I got back from my trip to Greece. We had a 
wonderful time there although it was really a couple of months too 
early for the best weather. I hope that Paul has told you quite a bit 
about it. 

I am delighted that you are preparing to send to me your 
picture "Little Girl in the Moonlight". I enclose with this letter my 
personal check in the amount of $280 . 00, which includes the price 
of the painting, plus air freight to Pittsburgh. Please send it to me 
at the following address: 

Alfred M. Hunt 
4875 Ellsworth Avenue 
Pittsburgh 13, Pennsylvania 

Actually things here in the office were in very good shape 
and I am getting through my correspondence rather rapidly. 

I should love to return to Florence one day and hope that 
it will be possible. I understand that your wedding date has been 
act and I wish that I could be there !or the occasion. Unfortunately, 
such is not possible but I send you and Caroline my best wishes !or 
much happiness. I think it is a wonderful match! 

Best regards to both of you. 

Very sincerely yours, 

Enclosure 

~~~~~ 
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Mr. oo-ld R. MacK•nzie 
Departa.nt of Art 
College or Wooeter 
Wooat.•r• Ohio 

D••r Mr, MacKenzie: 

' • 

Vi• dei Reaai, 6 
fireiae 
March 10th, 1962 

Th&nk you eo ■uch tor your letter of M&rch 2.nd. I'• ver, 
pleae•d to bear that there ie the poeaibillty of-, h•vins aa - ­
bibition at Wooater. I'• only eorry that nothing c~uld have been 
worked out tor thie winter. Bow•vor, in tru• Italian raehioa -- it 
took •ll thie ti•• to !ind out who you were, and wher• you werel 

I a■ in f ull agree■ent that a One, or ho-Man Sh- would be 
ot ,aor• value to •• at thie ti••· ,\Q(I it acreeable to you, 1 1 d 
like to at.rt -king arr•ng•••nte for eucb a •b- at wbat•v•r date 
you eugg••t --- either thie co■ing f•ll or in th• Spring of '63. 

I epoke with the Gall•ry Tornabuoni thi• •orning, and reel that 
it wil l be better for both of ue if I deal with you directly. Tile work 
can be -de up •ell in advance and 1 •ill haYo it taken care of ia Uf 
way the College wishes it to b• done. 

A gr•at nwnb•r or •.r print• (aoat or which you will have •••n 
at the Gallery Toraabuooi) aro alr•a<IT in th• Stat•• 1A "" Tork C1t7 
•nd coul<I be sent directly fr- th•r• - •lr••<l)' ■atted which ■akoa 
11!• much •••i•r. An.r a upploaontar;r work I would aend directly fr­
Florenco. 

Thero ia on• print in JW'rticular which I would bo ■oet anxiou 
to ahow , However, 1 would only oond it if your tacilitioa will por■it 
it to bo hung. It la 8 1 611 voetical l..r and ahould bo h1.111g eo that 
it ie about four feet oft tho floor. I will aeod alone a photocrapb 
or thi• print ehould there be th• chance ot ab-lac it. 

I would appreciate your lotting•• know wtlat ,rrang-•nte you 
■-k• tor your oxhibitiona, and an.r portinont info"¥"t1on I abould bavo 
eo that I can atart thinking ahead, •• and ■ake ~ • eelectlon of print• 
fro■ which you could cboo•• • ehow. \ 

\ 
Tlulnk .rou again tor your letter. 

7ou in the near tutur•. 
I 

' 

I look fonard to hearioa fr-

\ 
Slncarol7, 

Donald Sutphin 

\ 
\ 



TJlg CoLLEOE or W<>06'.t"S.R 

Woowrx1<, Onio 
l)&PART3-~!'\T OF A.RT 

Mr, Donald s. SUtphin 
Via Dei Renai 6 
Firenzi, Italy 

Dear Hr. SUtphin : 

March 2, 1962 

I am sorry to have delayed so long 1n ans,.-ering your letter but 
this is our busy timo of yc,ir. 

The print .. hich we purchased f rom Galleria Tornabuoni was "We 
Who Contemplate Our Future• 2/100. 

At the time of the purchase I talked to the director of the 
gallery about · the possibility of giving you a one man show 
s ometime this year. Since •.-e usual ly book our exhibit ions about 
one year ahead, the earliest date we would have available would 
be in late autllllll'I of this year or spring of 1963, I a.,n hopeful 
that we can arrange a show of Italian painting during this sane 
goner:>l period . ~ich might facilitate the shipment of your prints, 
From t he ?Oint of view of sales, participation in our December 
exhibition, which include a many artiats in different media, would 
be most profitable £or you, However, from t he point of view of 
publicity anl- individual or a two man show at another time would 
be better . 

Please write me if you are interested in either possibility and 
I will see what we can arrange . 

I will be writ.:l.ng Galleria Tornabuoni 1n the near future and 1f 
you have no objections will mention these possibilities to then,. 
I will wait tmtil I hear from you before wri ting them. 

' 

DRM:wj 

Sincerely yours, 

/1a1tt (){j,z.~ U, 

Donald R, MacKenzie 
Chairman 
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, 

• 

I 
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LITTLlii 

G4LUllY 
n&• 
SRQP 

5002 State Line, Shawnee Mission, Kansas 
~•■t:Y.:lfUbikrJlillt~.C~ 

Donald S . Su tphin 
Via Dei Bar di 36 
Fl orence, It aly 

Dear Mr. Sutphin: 

Augu~t 14, 1963 
• 

· Thank you for your letter and photographs of August 2. I quite 
agree that if ,ve are merely to use a wood cut in the mailing 
pi ece it would be ~st to take one alr eady extant. However, I 
was thinking more in terms of an exhibition poster. The poster 
to be perhaps 18"x.24" total and merely an illustration ,vi th 
your name, the narne of the gallery, and the dates. Thi s is 
something that is very commonly done in Europe, but hardly 
ever seen in this country today. It may sound like a gimmick, 
but we need to do something out of the ordinary in order to 
in trigue the people of the area. Attracting the people to a 
gallery featuring a name they have never heard of is in itself 
difficult. Since we must schedule a sho,v sometime after the 
first of the year and probably before March of 1964, we do 
have three or four months to play around with the ideas and I 
hope you will do so. 

You mentioned paintings in your letter and, of course, I have 
never seen any. But, it might be well to have four, five or six 
for the show to sweeten the pie. In the states and particularly 
in the 1niddle west, it is difficult to get very many people 
terribly intrigued about graphics alone and it would help greatly 
i.f we could show some oils also. These could be shipped by 
surface since we a.:re not struggling with time and framed over 

here rather than by you. 

.. 

LITTLlii 

G4LURY 
, I n&• 

SKOP 

5002 St ate Line, Shawnee Missi on, Kansas 
~t(J()Wl~!ilr~iiXXX~)UIW. 

I I Donald S. Sutphin 
I August 14, 1963 
I Page -2-

1 

I 
I All in all, we would lik e t o rnake the sho,v a memorable one. 

One tlla~ ,vould .be of value to your biography. I look forward 
to hearing from you in the near future. .. 

Sincerely, 

1 
William M. Ho,vell 

WMH:cg 

-- -

I 



Hre W1ll1aa lowtll 
Tbe Little Gallery 
5002 State Line 

Via 4.ai BalNli. :,g 

Flere■o•• Ital7 
rebruarJ 11~. 111&, • 

Shawnee N1••1•n, x.n.aa 

x•v• k•pt exp•ct1ng tb••• P••~ ••ct-.. t• Uve .... ••t1•1~• ••N 
tr- you regar,ing a:, ah••• But ao letter ua arriYad. Ta.a..7. a•f.q 
ever ay correapondence with yeu, I rnli••d witb •-nhat •fa ab"k 
that MY laat letter fro■ yau ••• dated Auguat 14th, 

Pl•••• - wbat givea? It'• on alMat tbe a1ddle at Ftbrual')' aai 
n• word tr••'¥•"•• t.o t.he 4at.e• •' '-h• eh..,• Na7 X p1-•• lwlve 
the date• of the abow by return u11? Al••• an.awera t• th• l•ll-iac 
queetioaa - ao that I can ge ahead with the poater; 

1. Datta of abow 
2. Exact i■te.--tien that yeu wiab t• be printed•• 

pe,at.er ( i ••• n.aa• •~ caller.)' enl.)"? 

•r 
gallery ••••/plus addro••• ow, ate,) 

3. It you want the na■e of your gallery te be typed 
in the aue type•tet that appNra an y,ur atati•n~r71 will you aend at 
the cl1cb• •r e hould I go ahead and have •no-•• up here? 

Further, I have bad oa reactien tr .. you an the pbetegraplla •f 
the P"intinge I eont you in Aug11at (7 phetographa), Do yeu waat to 
aho11· any ot thoeo? I know it'• difficult te ch•••• fr- bleok-.... •lait• 
photes; but I hope they showed ono11gh for you t• be able ta ch••••• 

J ill you want ay large print: Title: 11195811 

eiao1 (approx) 7 feot bigb x :SO" wi•• ll 
Tetal nu■'ber of edition • 5 pr1Dta 

All of the above info.-.ation I'd appreciate having by rotW'II -11. 
However ,•• l '• aure you'll underetand - a:, current r-l worry ia • 
ia thftre geing to be a ehow? Or ian•t there? Pleaae lot QO h .. r. 

Aleo, what's been happening tv tho 43 piece• (5 drawing■ a 38 priato) 
that you've had in your poeaeeaian ei.11ce Jllay 18th. 1963. Any aal•• ,..t, 
I do hope they j uat haven't been eitting 1n ■torago th••• laot nine -•tu. 
Becauae, naturally, it there hMve been any -1•• - ~ you want a ••ld 
print replaced ror the ehow -- I ean eend ene off ta you wtltntver yeu 
want it. 

Looking forward to bearing fr- you very ••o•• 

Uonald outphin 



\ 

• 

February 13, 1964 

Dear Don, 

I Jus t talked with B111 Howell and he says your show is se t to 
run from May 3 - 30 and tha t he wlll wrl te to you t he flrst of 
next week. He also said tha t hie f a ther-in-law had died and that this 
was 1n Pi.l't the reason for his delay in writing. 

Glad to hear tha t Pavone and you are doing well . Did you know that 
the l ast t wo batches of parchment were thin rather than thick? 
I stil l prefer the th1ci but the thin 1e also r 1ne so long as you 
were not under the impression that you were paying for thick . 
Thlck, thin I thick, thick, thin ••.•• Were you? 

My own plans regarding when I will be in New York are still up in 
the air , 

Obviously we will welcome the arrival of any prints you wish to keep 
Wlth US , 

'13...c.,<.., 

j 

' 

• 



' 

Mr, Willia■ Hnell 
Little Gallery 
5002 St.ate Line 

Shawaee Mia•ioa, Kanu• 

Dear ,Cr. H•well: 

Yia 4ei Bar4i, JG 
Flere■c•, Italy 

May 4Ult 1964 

A• I have ha4 ■e 4irect wor4 tr- either yeu er yeur 1allery 
•i•c• Auguat l4tb, 1903, I bave ceatracte• with etber 1alleriff ter 
ahewiag• et ■y paiati■c• later thia apriag a■4 i the earl7 Fall. 

Again, net having hear4 tr•• yeu 4ir•ctly 
•aly asauae that you have take■ en ether prejec 

all thia ti••• I caa 
an41/er leat i■tereat 

i a having a:, pri at eh••• 

My werk (5 ,rawias• an4 thirty-ei 
your gallery t•r a 7••r •• Nay 18th 
re-call thi• work fro• your caller~ 
betore that t1■e •1th iaatructien• 

1 ltave beea at 
eatb, O■ Na7 18tb I will 
be la t•uch with y•u -ir.c~ly 
conaipae■t et a:, werk, 

Yery truly yeura, 



Dear Don and Caroline , 

Tr.e parchment arrived several months ago. Many, many thanks - please for g1ve 
me for not ~ent1on1ng this earlier . I t hlnk that you already know how much 
its arrival meant, to oe . Thank you ~ 

It always seems a little sil l y to me for a woman - married or not - t o be con­
gratulate-a on beco:n1,15 pregnant : s ort of l ike con5ratulat1ng a small chlld on 
tihe fact that, while eating his sucke r , he mana ged to drip it all over· h1~self . 
In fact our '' sucker ' s d r ippinssrt is right this Clinute scree.ming l1k" hAl l . ' 
ot111 , ou:· co11Eratulat1ons ~ l part1cu1arly salute your opt1mlsm but sue;gest 
you cons.;.der at leact the pooaibll:lty of a Flora ... for you n,ust know ( don 't 
you ? ) that both boys and e1r1s can come from such a " s1 tuation" . 

Our son ' s name 1s A..~drow Bury Fuhri and he can crawl backwards and for-wards , 
eat from the dog ' s food bowl and - ~ost spectacularly - put his foo t in his· 
mouth . 

How fortunate you are to be spending Christmas outside the United States . 
Here all has belongeitl to the merchants for FOtiR •'.OKTES . At f irs t. I decided 
not to recoenize the ti.f fo.lr o.t al::. . Tr.en I C:eci dAd t o send one e1rt - a box v, •,,r· ' 1.:1,1;, paper to my e,reat aunt ( wl:o wil l no c.oubt receive at least 10 
such gifts ) • Well one thins l ed to another and finally I decided to make 
ar,tnstructlve contrlbut1on .• • by returning all t he Christmas ~ards we receive 
to the cer~er with a brief note of criticism : go~e thing like the damn angel 
1s too sentimental" or '' incr edibly insipid blue" . Incidentally don't hesitate 
to send your Cr.ristmas card along. 

\·/al:y ' s experien ce sounds horrible . DI D " T!fSY" COKVER'r Hl!~ ? 

Don , ob,iously nothing really can ce told :·ro:n a photograph but my impression 
or the photograph " Tricycle" is that lt 1s a sensitively cons, tructed work 
which weds cor,vincingly the smaller, more whimsical , shapes to the larger mass . 
The space , at leas t in the photo, you seem to have g iven and then taken away . 
I 111.e it . I still hold the opinic:1 that the greater challen~ res ts with the 
human figure and that you, who can handle it so well on occasion , should pursue 
• • i ~ . 

Recently I !1ad a d r aw1n5 1n the " Humanists of the 6o ' S" show at the tiew 
School ~rt Center - a show of prints , drawing and eoulp~ure which had all the 
" older fellows" and whi ch drew great reviews : surprisin5 since it was a show 
which placed the accent on the fi gure . At present I have a show of drawings at 
Grinnell Colle ge ( where I graduated ) and a.m in a three - man show at the 
Kansas City Art Institute along wi th Philip Pearlstein and an instructor at 
the school . Incidentally I know I can get you a show here if you want one. 
The only problem will be framing . However I should warn you that Kansas City 
people generally do not buy art . Still I think you should conside r it . 

Aga in thank you for the parchment ( and for all the news ). Please give our 
best to Wally and Ross . Right now I must ''correct " more Christmas ce.rds and 
then go to oy studio . 

-f,(Nf~ ./01~ ~--~ """~,,.~ /~;/.,, 
1,~ 'S r -p4-,,.._ <,.,I uo ~ 

~), 

.,,,.,.,J I,,"'"~,' I lv.,s .J'., _,. 
'-'"- '1,'J-14, 7;,.,..,' 



November 15, 1963 

Dear Don, 

Ple ase torg1ve me for not have written aooner. I haw felt aa 
1f I used up all my available tr.e time 1n one burat by apend.1~ 
a month 1n Australia. Th• only letter w~t1ng I've don• at all 

~4S - lo& an occasional excharl69 with Worl d Heuae. 
(/~f,(, 

I rece1 ved the 1naure.nce paper• en the parch.aent am 1■ag1ne 1 t 
will arrive shertly. Ytu are reall y kind to handle th1e t.-r ••~ 

Pla.ns are now in the aaking for a Fuhri ahew at the W.H. , ... t1 .. 
in either February of March and I &111 tentatively plami1ng toge to 
New York f or the opening ( aaBU11ing that I can aorape t,geth•r the 
cash) . My l aa t conversation with Bill Howell indicated that ,,19111" 
show with him will be sometime 1n April er May. If 1t aheul4 ~ 
out tha t our two shews do not conflict I thought I would taa 20-30 
of your pr1nts that Howell has er$ hand back It.et with•• -1 aee 
if I can stir up some action tor you. It ■ay be et coura• that I 
will net be able to make the trip or that I will be only abl• ' tt etay 
a day or t wo and eo net have time te take your work around. Still 
something mi ght come of th1a 1dea. One thing at least le ~rta1n, 
If I am able t o make the tri p I will UBllJ(IJ be able t, present 
your work to the W.H. in glowing te nna. If I g• an1 1f 1t tUrl'la eut 
that our ehewa are a t the aame time yeu ■1ght want ti aend. •• 10-20 
prints to t ake with me. In any event I will write as aeon ae I 
knew my plane . 

our second son, Mark Konrad Fuhri, arri'ffd the 5th et th1a ■onth. 
Mother and child are doing great but I aa a 11 ttl• under the weather. 
Th ..-• meal• a day, att.ondins to tho deg, waoh1ng,ohopping.,, I -
going te nomi nate myeelf fer the houeewite of the week award. Tho 
appa,11n5 thlng 1a that Mark l ooks Just exactly 11ke ■y tather-1n-lav. 
This may make diecipline a problem 1n yelll'B te come. • 

Tilll to fix l unch. Will let you knew abeut New Yerk ae aeon ae 
possible. You might tell Beb and Anna Marla tho next ti- )ou a•• 
them tha t Fiona went into the delivery reom having, aa alternate 
name, M•l'I< e.Nl Anna Mar ia. 

Hope a ll goea well , 

• 

• 



' 

Dear Den, 

I was er oe\U'Se nr1 glad te hear that t.he r1r1t ah1,-a\ 
•t pa.-..,..at. ie •n it.• w•:r• Ha.,,. 7•"' 1,eet.ecl ~ f I 111te 11. 
beO&llBe 1eu .... ee&Nh 11'4•!1a1t.el1 !er 7elll" 11 ... b11t t.hea 
fer eeaeeDe like yeureelt. vti. geaerally werk• with ~ittl• ■arpa 
rer a11ta1te1, t.here •a1 be little appeal. 

Se..er&l da1a a&e I wae 1a Hewell' a gaJ.ler,a aa4 be 11&1Plt.e4 
that yeu a1ght like te clealp yeur en anneuaoeaeat.. !'be iiele1e4 
Baelcia &nr1eWll--•t. represeat.et.1- largest aa111Dg size• Thie ■e&al 
t hat an, size larpr vhloh a1ght be telclecl clen te tt.1 1ize weult 
be aoce•t.able. Ir ye\l she\ll.4 net. •-t. t.• bet.her t.bea ae deub~ 
Hewell caa werk ••••th1ag up &Nut a repN4uet1ea .r eae •t tbe · 
print• he ha• en haad. 

It. 1• geed t.e knew t.h&t. yeur ff.CII .s.oat.1•• wae 8\lO .. aatlll.. 
De 1eu enr t.h1alt et rte1t.1ag \lie u.s.? 

Earlier tb1• swaaer I t.eelt .... al14ea t.e ••a4 a, galler, 
ud I plaa t• t&ke auther bateh , .. n te aeal te Pieu. 1 

• »a,Nat.1. 
Wbea I de I w11.l. tall:• se-..ral. ext.rae aa4 ••a4 t.hea t.e 7eu. 

Incld.•nt."'11:, d14 I -•t.lea uiai. Hewe1.1.•1 wire -rft1H ai. tM 
added dtaena1en eaoh year breucnt te 1•ur werk. 

""t--

•ur 1,-n te car,11ae, 

'• ' 

• 
I 

• 

' . . • 
•• . . , .. I • 

, 

(0 

• • • • • • , 

• 
, . . , . 
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March 29 , 1964 

Dear Don and Caroline, 

I don 't remember how much of my situation I explained 
in my last letter .MUXXDCKXMIIKXMMXl(tX«UtXl(iX:OU(XIIU 
J~lO(XMKX:tKxnixx xx~•KxK••:tKix The main t h1ng for the 
past 3 months has been that World House and I have been 
slightly at odds over my contract w1th them. Because of 
this I couldn't do a d amn t h ing f or either of ue . Now 
things have crysta lized. I will be h aving a big show of 
drawings and pastels with Maxwell Oa lle riee in San 
Francisco this May whi le pl anning a large show of oils 
for ~.H. in ' 65 , As I don't plan on going to New York 
before my next show there I can 1 t h e lp you in New York 
for a while but a s soon a s my San Francisco show is 
over I wi ll t ake ( with your permission) some of your 
pr ints from Howel l and send them to Maxwell and see if 
t hey wi l l offer a show. From a telephone conversation 
with Howell yesterday I gather that you are showing with 
hie f rom May 3 - May 30, so this should work out fine . 
Is this a lright? There i s of course no way of guessing 
Maxwell 's reaction t o your work, The man himself is , or 
so he seemed to me, simply an incredibly successful business 
man but h is director is a woman who defin itely likes the 
strong r a ther than decora tive . The arr&ry5ement I have 
for the show is tha t the gall ery gets 40,1, and they pay 
a ll costs a ttendant upon the exhibition ••• including 
shi pping both ways , the catal ogue and mailing costs . I 
i magine t ha t any offer they might make to you would be 
the same • KIO<Uitr,<XiloXXXiOU[lUf KlCU«~X :tillC(Xll:XIUOI ¥XlUlll lUUIUllX 
«~a:it:<IMXl:£KXXXMXllXic~X«lKXtXlll1l(dXXKlCXtllXXXKll 

I am sorry I have been of so litt le use to you. 
t h ink however tha t now the pa ttern wi ll change. 
don ' t hestiate t o use me for a clearing house 1n 

I shoudd 
Ple as e 
the sta tes. 

My work is Just beginning to reach a significant poi nt, XX 
1uantimX:UXUltX~IC:tltl!MX:tll:XXK«:XIIXZX the f irst since my return 
) o the sta tes, ,,, , •••• I hope all goes wel l with you. 

Fiona Joins in sendi ng best wishes, 



------- ----1 

-----
-- -----

Dear Don, -- ---
Your letter a rrived today but · at the moment it is 
rest1n5 ln a bag wlth baby sup ,,lles at our baby-eitter'11, 
I will write this and then check it out when your let--ter 
and our baby re turn. 

- •· --
.' 

1 have Just talked with Howell. The bastard 111 aa du- ­
organized as one can be and if he didn ' t have . one ot the 
two decent gall erles here I would have told him to--r'or­
se t the whole thing, He now sa.ys that,. he can't attord­
to put a show of Just prints up; that he needs the paint­
ings, Obvously the paintings aren't here,., and Just as 
obviously they won't get here by the lat ot Xa.y - bt>cauae 
he never wrote you and in my conversation with him when 

--
- -
-
- - ·-

' I got the May date he didn't mention 1t. ~ -
Anywa.y horo .1o ho.,. t..h l.ut5,tt tJ l,an<l • Xour snow W111 run rrolll 

11' Ma st unt 1 e or second week 1n J Thi-a - -
means a everything you wan nc u e 1n the ahov,...in­
cludlng the large prl nt and the pa1nt1ngs, should be 
shi pped imrr.ed iately , You might go so far as to check what 
ship they will go on eo that I will have an ide.a ot when _ 
t hey will arr ive, and so that we will both know that they 
will arr i ve in t 1me for t.'le show, -

-

-Howell does not put out a brochure but he does put out a 
mal l ing piece which usually includes one or two reproduct1~m 
and a blurb about the a.rtist, Thia would go to the p_rini.,r_ 
2 weeks before the openlng and would be mailed a week be-

-

-~--
----4 

fore the opening, for what 1 t 1s worth, Howe'l.l- eugge-eted I 
tha t I write the blurb ln as mush as a r._ew PJIO.Ple~--------1-
~now my name and 1f this 1s alright with you either Fiona 
or myself will do this 1n my name. If this 1e agreeabl• 
please send us all background materia]., list of shows, __ 
reviews, everything which might be useful, and we will get 
on it, Aleo you might indicate, 1f you ha-ve a preference, 
whQ~ one or t~o print& you wou1d 11ke ~o aee reproouced. 

Post ers generall y aren't used here eo unless you need a 

- . , 

-project it probably isn't worth 1t, for the only place 1t _ 
would be displayed would be in the gallecy ' a window. Really 
it is a matter of whet her or not you want to work youi-- aee 
off knowing t his, IIXJlmX~~JO(ll«IilslXU:Xll~IJC~IQIJI Pereonall.J_ 
I love Sut phin posters. 

-



. 

l --:r-
0 

+-
- - -- ------- -- - --... 

l enou1a warn you that people generally don't buy here, 
and particularly they don't buy non-deeor&t1ve piecee. 
Howevor Howell ie a good1· New York. k1n_d of aale_s•an and 
you should sell~JL+ew things. The main thing 18 that 

-.... 
•• -~ -' -' - -

--

you will have a,.lr.S". one-man behind you and that it will 
help when I try and work things out in the future. When ~ 
this show is over, as r mentioned, I will contact--, ' -
gallery in San Francsico and see if aoaethtng oan be -----....J! 
worked the re • ! 

There la on}y one paper here and there la no way ot ..telling 
whether or not it will record your show, A great drink­
ing friend of mine used to be art-editor ari1 1te· a in ... 
he quitl because the Kit new ed-1tor 1.a atr1ckly J)&l't.--i'- th• 
institution where as my friend liked the strong and gu.tty 

7 
·~-=1 

while deploring "the institution • - ..... 
- -- --~..:.t--...; 

I am damned sorry about the mixup with Howell ~ w.J,11 be ,r :2 • 
very relieved the night your show finally opene~n ;i; -· 
wi ll have the whole business to do o_., aeas.n ~-- u.--...~- <1------.1 
showing at his gallery XXXXJC later in the SWll!ller. 

- ------
Please advise me wJ:)en you a.ave gotten off _th.e_pa.1nt!nga 
and know t heir estimated arrival date. 

____ ... 
. . 

hear .,. - ---~..J 
It was great to get your letter and to .DI&. th,.t_n,oj. ftD)J: 
were you and Caroline in England but that you had aanas-4 
to get ONE. -The sad thing of course it that when-there·-----~..1 
are so damn many of them this •-:r ~ a_ hua.bl.e_ ll,g1,J:IOD~.1..11D1BS.a•-_:_,-'-::1. 
Keep up the good work. mi:lt.o-~ 

---~~---' u 
Your talk of the coat of living in I~aly almost ind1oate_d _ ___ , 
you might be t hinking of a return. Any chance .Z 

g $1, w~n,,,,n~ 
.,l:'.t. /6-,, MO. 

-- . - -------1 
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