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Photegraphs and catalogues of the work
of Donald Sutphin, resident of Florence,
Italy. '
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ARTE E MODA
IN ARMONIA

Donald Sutphin

CENTRO ITALIANO ALTA MODA IN ARMONIA

Donald Sutphin ¢ nato nel 1926 a Boston.
Massachusells, dove ha frequentalo la
Museum School of Fine Arl. Conseguilo
il diploma si ¢ trasferito a New York per
seguire | corsi dell’Art Students’ League
cd avvalersi dellinsegnamento di George
Grosz di cui ¢ stato allievo per aleuni
AN

Ha insegonlo disegnoe o pittura o King-
swood School nel West Hartford, Connec-
tieu! ed alla Searborough School, Sear-
borough New York. Da guatiro nnmni Ti-
siede a Firenze ove insegna storin del-
I'arte alla Miss Barry's American School.

Aleune sue opere sono siate prescelle per
le mostre di Conneclicul Academy of
Fine Arts, Springfield Art League, ¢ nel
1958 ha partecipato alla mosira degli
scultori ¢ pillori americani alla galleria
« La Strozzina» di Firenze, Anche alla
gallerin « Tornabuoni» sono stale pre-
senfale alcune sue opere particolarmente
significative,

ARTE E MODA IN ARMONIA — B9
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ssscciazions unitaria degll artiet] toacan!

1T mostra
regionale
d’ arte
toscana

fireanze 14 - 30 glugno 1909

palazzo della mostra mercato Internazionale dell'artiglanato
plazzs della libartd

SIRELLO ENRICO

L wmrry

Casa of AMonreals 1958
Colline 1958

Vits interiore 1959

SOLLATIINI GHORGIO
Win Galllass, 134 - Fesnge

Pacsaggio n. 2
Balcone interno

STACCIOL OSCAR
wim B, Mokl 7 - Sess
Figura

Figura

Vicolo

STADERIMI DINO

Wia Beglnaldo Giylland, T2 - Firenrs
Estrazicne del iala
Telefonista

STIAFFINI TOSCA
L i e

Fassaggio
Composizions

SUTPHIN DOMALD 5.
Wie Reral, & - Fretas

Re

Ee
Guarriero
Bambina
Prafets
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Donald Suthine
alla sala Ghibellina

&

ee ¢ gli place solo quello ﬂ'uﬁ
L% ere >. O} smpre in-
fari, ‘opera d'arte una rela-
domne streitiegima, indissolubile
fra il contemuto ¢ {l lnguaggio.
fra d sogetio scelto ¢ la forma
in cui quesio soggetlo deve es-
sere espresso; questa relagione
Hf L;m all'at da';: nel
€ pone ren -
Foperg di Donald Suthine

Donald Suthing 2 mﬂmﬂi
menie un [nclsore; £ per
una esigenza piutioito paicolo-
gica che estetica. La scelia di
quesio scabro, mar
tellato, simietico, plastico sca-
turisce direilamente dalle pii
remotg sorgentl del suo o, @

:: I*muur.; ﬁmfh metiendo
a parfe i'u persona-
litd. Egli vede la realtd con I'oc-
chip dell'incisore, coglisndone
solo gli agpetti in una
tesa ¢ vigile ca d'nﬁ'

denza mal

:Er dersi molteplicita dei
perder {
e s

ascura, @
mmlh futto
cid che sa di teo o di di-
scorsivo.

Tulﬂﬂn di sriiz-
re, mim Las
pmrpwtnfﬂllndl":ﬂ#nu—
ma presa di posizione, uma lumr

fatta dalluomo prima che dal-| lisi.

lartista se per amore d'nmlm'
P -.-p'; conoederel w
‘tanio di gindere Mﬁm

m

| ri. =videntl,

della sua ortg | ﬂpﬁﬂ

devozione otivi chia.
oy Mmﬂt va-
lt:n‘.f pufm::' di una umanitd ;,:
somma legati ad una secolare

esperienza del cuore umgnp, E

turtavia Surhine resta un ame-

| thine & dumgue u adnfuif
quellinnesto Jlﬂ::frﬂiﬂ

nuovo continente sul vﬂuﬂ#
nmummm.m

ropea. .
SILVANA MENCHI
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ST pkIn i
Lo statunitense DONALD S4HEENE & nato a

nato a Boston Messachusetts trenta anni orsono,
Compliuti gli studi alla Scuola of Fine Arts,
nella sua citta natale si trasferiva, quale inse-
gnante, prima alla Kingswood West MHARTF'QRP
Conneticut, quindi alla Scuola Scarborough di
di New York, quale titolare di incisione, litografia,
xilografia,

E allievo di George Grosz.

Dopo aver partecipato a numerose importanti
esposizioni americane, si & trasferito in Europa
da circa un anno; vive in Italia che ha scelto
quale luogo piu adatto per continuare i suoi
suol studi d' arte.

Questa esposizione alla * Sala Ghibellina , rap-
presenta il suo primo incontro col pubblico ita-

liano.
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In una recente presentazione di Arthur Dove, Robert Goldwater
ha affermato che I’ artista dipinse un quadro astratto nel 1910.
Questo, per noi, significa soltanto che il pittore statunitense
aveva riportato Iin patria le " suggestioni, del clima parigino,
con le quall si era trovato a contatto nel 1907, entusiasmandosi|
a Matisse e agli ultimi sviluppi della pittura francese.

Ma gli americani vedono in quella data, un punto di partenza
che si concilia perfettamente con lo spirito pionieristico della
loro giovane civilta.

Infatti | contemporanei di Dove, si trovavano ancora impastoiati
nella tradizione del folklorismo, o tributari del descrittivismo
alla Thomas Birch, del minutismo verista di Harnett e di Fre-
derick Peto; pochi si andavano liberando sulla scia degli Im-
pressionisti, di recente scoperta.

Poi I'immediato anteguerra (1915-1918) fu ricco di sorprese per
I"arte statunitense.

Numerosi aggruppamenti di giovani agitarono intorno ad una
“ galleria, di New York, |I'atmosfera nuova e spregiudicata
polarizzando |' interesse del paese: vogllamo parlare della
* SMALL PHOTO-SECESSION GALLERY ", la cul importanza
per |'arte americana fu veramente decisiva.

Il signor Alfredo Stieglitz, che la dirigeva, era stato il primo
a far conoscere i pittori moderni negli Stati Uniti, ospitd quindi,
in numerose esposizioni, le opere dei “ GIOVANI PITTORI A-
MERICANI , suscitando larghissimo successo di critica e di
polemica,

Si trattava delle prime manifestazioni d'avanguardia ufficialmente
presentate in un accreditato salone.

L'arte di questi pittori apparve (pit o meno) influenzata dai
“ Fauves .. ma, fin dal primo momento, risultd chiaro come
tutti i maggiori movimenti rivoluzionari vi fossero in qualche
modo tradotti, rivelando |' assidua ricerca di originalita, | intento
di trovare mezzi espressivi per un linguaggio pit ampio, con
cui tradurre la vita americana in nuovo fatto d arte.

Cos), con tendenze chiaramente determinate, si ebbero, dopo
questo periodo, vari aggruppamenti: di netta inclinazione al-
I' oltranzismo picassiano della prima maniera, quasi fanatico,
paradossale ed eccentrico di marca tutta latina; filiazioni del
futurismo pittorico italiano in cul (forse inconsapevolmente) la
suggestione della vita meccanizzata, delle folle affannate e di-
straite. trovava immediato e superficiale riscontro; estreme
conseguenze dell’ espressionismo caratterizzate rel " movimen-
to "' di Tristan Tzara,

Nel 1917 Man Ray (pittore, fotografo, incisore e cineasta) fon-
dava a New York, il gruppo " dadaista '’ associeéndosi con Du-




champ, de Zzyas e Picabia che aggiunsero, al gia complesso
clima americano, |'ironia e | anarchismo tipici del metodo
“dada ", ma il dominio dei BELVIST! fu assai piu largo e su
questi il fascino di Kandisky.

Per dodici anni, il panorama artistico statunitense si presentd
come un crogiuolo in elboliizione tanto che, ancora nel 1930,
alla critica europea mancavano, guasi totalmente, gli elementi
essenziali per definirlo e inquadrarne i molteplici aspetti.
Anche le personalita allora pit note, come John Marin, Fellows
Charles, Alfred Murer e, sopraliutto, Arthur Dove, sembravano
irretiti all’ elemento arbitrario voluto e non casuale, ai puri mo-
tivi di forma e colore resi con segni piani e linee caratteristiche,
senza eccessiva distinzione dai movimenti d'Europa.

Durante il lungo pericrdo che va dal 1917 alla vigilia della seconda
Guerra Mondiale, alcuni artisti hanno mantenuto un costante
riferimento alle pubblicazioni del * Cabaret Voltaire , anche
quando questa rivista polemica e violentissima, perdeva ogni
ascendente sugli artisti europei,

Nello stesso tempo numerosi altri, con riferimenti di immediata
attualita e forti di una esperienza trentennale, si sono diretti,
con saporita e originale efficacia, al disegno illustrativo, all'in-
cisione o alla narrazione per episodi grafici, al cartellone, al
cartone animato e ad altra forma d' arte applicata ai fini pratici.
Pid vicino a questi ultimi, DONALD SUTHINE, aggiunge ora una
esperienza nuova, quella che molti suoi compatriotti cercano da
qualche anno: |I' esperienza italiana, la chiarezza toscana, dire-
mo, come antidoto all irrazionalita come ricerca di una misura.
La sottile astrazione che sta alla base del suo temperamento,
I'orditura delle sue opere, permettono sempre l'inserirsi di chiari
elementi tradizionali, semplici, insostituibili, corretto ed essen-
ziale il disegno; pur sottraendosi alle formule, Suthine, smate-
rializza la realta e, senza deformazioni, sa tradurla in larga
poesia.

VASCO MELANI
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Ryan, Ann

Saitu

Santomaso, Giuseppe
Schmidt, Alfred
Schmidt, Alfred
Schmidt, Alfred
Schmidt, Alfred
Schmidt, Alfred
Schreiber, George
Seong Moy

Seong Moy

Shahn, Ben

Silva, Guillerma
Silverman, Mel
Silverman, Mel
Silverman, Mel
Silverman, Mel
Silverman, Mel
Stasik

Stasik

Stasik

Sutphin, Donald
Sutphin, Donald
Sutphin, Donald
Sutphin, Donald
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius
Sznajderman, Marius

Umana
Umana
Utrillo, Maurice

Vertes
Villon, Jacques
Villon, Jacques

Young Clown

Garden

Abstract

Fish

Inlet

Sea

Dream

Le Chat

After the Rain

The Royal Maid in Waiting

The Little Act on Horseback
Canopies

La Nina de la Patueta
The Heritage
Coney Island

The Torahs
Carnival

American Romance
Teapot and Moons
Round Print
Landscape Sign
Parting

Susanna
Disposessed
Memories

The Ram

Musician

Clock

Still Life #2
Sunface

Indian Hill

Street Vendor

Still Life

Mexican Pinatas

2 Figures

3 Figures
Montmartre Street
2 Figures

Acrobat

Postman
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I' Mostra Annuale
alla Pevnanente

di FIRENZE

ANNIGONI - ROSAI . CASORATI -
CAMPIGLI - DE CHIRICO - MORANDI
- SIRONI - DE PISIS - CARENA - CARRA

E

GLI ARTISTT ITALIANI CONTEMPORANEI

Espongono

13 Settembre 1958 - 23 Ottobre 1958

* MOSTRA: 13 Settembre 1958 - 22 Settembre 1958
" MOSTRA: 27 Settembre 1958 - 8 Ottobre 1958
[MI* MOSTRA: 11 Ottobre 1958 - 22 Ottobre 1958
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GALLERIA D'ARTE MODERNA

—

La Peunanente - Fienze

I Maestri
e gli Artisti
Italiani Contemporanei

" MOSTRA
_&l N N U A L E LOMBARDI UMBERTO - Darsena 1958 - olio

100 ARTISTI
250 OPERE

(Disegni, incisioni, - xilografie,
pastelli. acqueforti, guazzi, olii,

sculture)

13 Settembre 195%
23 Ottobre 1958

Allestimento a cura

di G. GIACOMI M e R e,

YRR
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Giornale Del Mattino
Florence, Sept 9 , I956
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THE ONE MAN SHOW OF DONALD SUTPHIN
OPENS THIS CO!MNING SUNDAY

Tn the Gibellina Hall in the Palazzo Giano P#stoia at eleven' -
o'clock, in the presence of all the authority there will be opened
th Third Week of lModern Art with the personal show of the American
artist Donald Sutphin who is at this time living in Florance &ud
now has 8 new experance, one of which many of his countrymen are
also searching for, the Italian experance, like an antidote on an
unreasonable thing, lets say a clear Toscan look; There is always
throughout his work a tempermental force which gives him the pﬂ!ﬁihilit
to insert the clear statements through simplicity. His drawings bring
forth the truth from life discarding the reality without t!lllfl!lilﬁ+
Tranﬂfbrmmtinnghﬁ
A number of things happened in American art hefore the b ;
war of I9I5-I8. Groups of young artists at that time created an |
atmosphere which raised an interest throughout the whole countxy
These artists were invited to sunow at the Gallery Small Photo in
New York, owned by Alfred Stieglitz, a shnw which recieved much
sucess.

Iy

b

il Mot et i i LAY WL

Prof. Vasco hElEﬂi,ﬁhE director of the luseo Civico
has written in the catolog the presentation of this American

artist and on the background of the histiry of art which
is charateristic in his worxk.
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THE EXHIBITION OF DONALD SUTPHIN
HAS BEEN OPENED.
Sunday morming ' e "Gihellina "™ Hall in the
Cominale, Pistoi | e exhibition of the

thirty works; consists:
and has teen organised by
o Melani , the originator
exhibition which is shown thise
and personalities of culture
iring the works congradualated

the 2Ist of September,

oy
% W L
SOONacE

s -| b Tl
orarce

| exhibition hall
i : s e ___;_._-:_:ﬁ.:.-" = Llm TIaTare 2 " ~ ] the one ::an

-

:xhi:iti:: cf the American artist: Don: Sutphin,Outside of the
thorities of the cif : sented Americen and

.
P T T = e o e it T -
e ol s AL, e ks W e B e e i e Tt

cue Countess liealli aud bthe artist “r¢11n&¢ The show which: cuﬂmainﬂ
T A

T4 woodeuts and %0 drawings is open until Sept. 21 and may be
crolongated. Denald Sutrhin was born in Boaston Masasj; thirty years

- St

220 2nd studied at the School of Fine Arts in that city afterwhich |

he taught first at the Kingswood School, West Hartford and than at
che Secarborough School, 3carborough: , New Vurﬂ.

ATter being represented in mLﬂI
< "L" rane

0 Burce , and chosen _M.J.,, I{':'_-' ‘;L.’.; further

ll'

. |

p1 |"|-r|r' 3

public.At the op enlné the director of the Museo Civico, Prof. Vesco |

‘elanl spoke in glowing terms of the importance of this exhlbltinn‘
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ald ti;n ;lzln . forme rt
Don ut r a
|director of Scarborough #Echoui.
{has just been opened at: the
school, it was ann = today
and Thomas C. énh\glbr htld-
master. The exhibition is com-
|prised of wash drawings, wood-
| nul: charcoal and pen drawings.
In this age of fad and fa
| inn tria; and. trickery in the
arts." ‘said Hr Kelly in com-
|menting upon the exhibition, “it
is good to see honest work pur-
suing its natural fulillment. Mr.
,Sutp in has not found it neces-
sary to twist, shock and distort
for the satisfaction of a neurotic

' ¥

T

DONALD SUTPHIN, former
art director of Scarborough
School, who is now exhibiting
Bl group of his works at the
school. The works comprise |
wash drawings, woodcuts, char-
coal and pen drawings.

reepntworku o!-'
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waryl and Iw thu mm
. work nther:

totl::t‘!}.i .Sutphln harn vi:d Bﬁq*
n l‘ﬂ'-'-ﬁ

wnt t]; Bnltoll:
Muaeum Schodt ‘He be-|
came art director at the. Scar-
borough School 1952-1953, r
which he resumed his st
York, wurldng umier George
Grosz.

The ar'tist whm wnrks are on
exhibition, dmribes his ap-
proach as being expressionistic,
attempting therel::y “to describe
the feelings of the life that sur-
munds us.. The suhject matter

|

es at]
the Art Students' League of New | ¥

rin *-.

lH'f'i,

N, -

.l;.r

h conditlmd by conlunt nbaer-
sanc-vation - . and lﬂwflﬂm wiﬂ}
Deop!e 1. portray, and my” ap-
preach Is sympathetic rather
thq;n cﬂtﬁeﬂ or morqlhtlc pr
‘Mr. gutphln wﬂl leave shortly
for Florence, /., where he
Dlm to mﬁnue work, -+ A

—
BUBGI.AB
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NEW RGUI'I

Thomas Radclil!e. eighteen of
i31{i Franklin Avenue, Mount Ver-
non, waived examination and
was held for the grand jury yes-
terday on a burglary charge. He
reportedly ‘has admitted nim.-
hurglarin: here |
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at the "Galleria d'Arte Internazionale™
The personal exhibitions/of the Anerican Donald of the
Norwegian Jack Friling and of the American Kenneth L. Ewers They are

three painters very well known in the méiuza: world, "m in many
countries and whose works are in private collections.

Donald Sutphin, whose experiences go from the German expressionists
to Rodin and to Kabin, presents a series of wood-cuts of expressive violence and of a

very strong power of suggestéon, in which the fantastic element, somber and sometimes

even xpmexpm apocalyptical, contributes to create an unmistakable, pitiless, disenchanted
expressive language.
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—’ARTE CRAFICA nella nuova
interpretazione di 0. SUTPHIN

L incisione in legno & il pid
antico genere di Arte grahca. I
essd troviamo tracce in Cina hn
dal lontano B00 a. C. 1 cinesi
infatti Padoperavano nelle de
wWTiZiont «1  carattere religioso,
accompagnate spesso da hgure
misteriose, caratteristiche anche
oggl della religione Buddista. In
Europa per la prima volta tro.
viamo tale forma i incisione
nel 400, Essa veniva usata, an.
che quu, per motivi religiost
(samboli, hgure, ecc.), ¢ qualche
' volta per apphicare disegni su al
cune qualitd i stoffe. 51 ha ra
glone di credere che proprio in
Firenre stano fioritn 1 primi cul
| tort di arte grafica. Ma nelle sue
antiche manifestazioni pare che
abbia avato delle limitazioni e
degh schem hissi, olire a1 quah

non era consentito andare.
| Ben altra cosa & invece ORElL
i‘. S0 I I!.'t ARRLITEY 0
| vera forma di Arte pittorica, a
| parita di diritti con la pittura
propriamente detta, 0 ¢ per
che non la 1 conosce abhastan

FLE RS |

| za; 51 ha perd ragione di ritene
re che tara ben presto parlare
di sé. perché alcuni valenti gio-
clella NI

mtroclotta  anche

Varie sl

Uhanno ',;i;':

"'t”i da noi nelle gallerie e nelle
INOSING,
ienie

|:|[[|."r'|l."I3H|!'|- BR) |!"|!'|-'Il!-l.'|:-
SUECCDSS0,

E appunto di uno di quest
grovani che voghiamo parlarvi,
| ¢ della sua Arte

Donald '*il;ll:l:h':n Coun giova
ne americano che csercita a Fai-
renze 1a 1||:||}|[u' attavits <y m
tista ¢ < insegnante, Egh
viene alla scuola del Museo
| delle Belle Arti i Boston nel
Massachussetts, dove studio dal
‘47 al "51; mm segpunto Fa,l-..u'- o
New Jork, alla o Are. Students
Leangue », dove ebbe come in
segnante 1l famoso  George
(rross. Ha insegpnatwo alla « The
Kingswood School » West Hart
ford (Connecticut); alla « The
?-i-:.trfh':'ruu:_:h Sehool » di Scar.
borough (New York) ed altre
ancora. Ha partecipato alle se
:l]l'l”ll MIOSIEC ; {:-l'l'!'!lll,'('[i.ﬂ._l.l[ .'\I
cademv of Fine Arts Hartford,
Connecticut; Springheld Art
League Springhield, Massachus
setis: Galleria « La Permanen-
te w: Mostra Internazionale i
Arte: One Man Shows, Musco
Civico di Pistoia
. A c¢hi ha avuto la pazienza

di leggere questi nom spieghe
remo che li abbiamo riportat,
non per fare sfoggio di parole
per dimosirare

pra

:l[l"_'T'ii'.lHl:'. s

che Donald Sutphin ha un pas- | ;"'"

sato ¢ un'esperienza degm del |

massimo rispetto, oltre che del
la massima constderazione.

D'altra parte la serieta del suo
lavoro ¢ le sue capacithy artisu
che. che prima o dopo avranno
il meritato riconoscimento, sa
ranno facilmente dimostrate a
chi, come noi, varrd procurarsi
il pracere di fargh visita nel suo
studio.

1" abbiamo mfatn visto al-
F'opera e, se lo spazio ce lo con-
sentisse, ben volentier: ¢i intrat-
lerremmo a p.‘urhtr{:- P[t'l a lungo
di lui; s¢ non altro per spiegare
agli scettici che non & Artista
solo chi sepue determinate scuo
le o determinate manicre, per-
ché cio equavale a dire che si ha
un concetto limitato dell’ Arte.

Fatta questa premessa tente
remo innanzi tutto i dare una
sommaria spieganone della tec-
nica di quest”Are; 1l :':':1:|'||'.~iu'_| 1
¢ in un certo modo facilitato
dal fatto, come abbiamo detto,
che Sablyamo  asasipo ad  una
L 11 R l:‘ll]IIIH:II"iEIiHIH_" Tk,

St dice appunte «ancisione »

D, SUTPHIN : Gli abbandonat!

{_.I.Ir'ii:l O, I'.H'_'l {..""u[']lll}i{l. I_']-E'l
una parte” circolare o SEMICHr-
colare; gl aurezzi adoperan so-
no gencralmente degh scalpel-
letti aguminati ¢ ricurvi. Dopo
avere escpuite il discgno, ab-
borzato con una matita specia-
le, Ta parte che deve rimanere
bianca e che deve servire da fon-
do vienc incisa, Cioé asportata,
laltra parte ¢ quella che deve
risaltare ¢ su cui si passa il ne-
ro, o 1l colore che s1 vuol dare.
Fatwo cid 1l blocco rimane come
un bassorilievo su cui si pene il
colore che si spalma su tutta
la superficie con un rullo in mo.
do che la parte in rilievo sol.
tanto. prenda il colore. Dopo
questo procedimento st fa ade-

D. SUTPHIN: Le wvedowe

percheé il legno che st adopera,
¢ deve essere di ouna qualita
p;‘lrli.l_'ﬂi..lr{_‘. \'E{":I!L' i.l'lIE"n-l"l' i !‘1{-1:']1
pi!:‘: el 1l lavoro viene t"H:‘gllilﬂ
andando mcontro alla venatura
el h,};:m_ la quale si attraversa
solo quando la ﬁj:‘l_ll‘.‘l che s1 de-
L ik I'.'l'l:)'l'}!'l"".{'l“i-l'l'{_" Tii('hi:(!(l:l' ll{'l”[

rirc al blocco una carta specia-
le, detta « Glapponese »; 1l tut-
0 51 IMCLlc SOl pl:'l;'iﬁlﬂl'li:. I
generalmente si adoperano ap-
positi utensili che passati pa-
rentemente ¢ con perizia sulla
carta fanno aderire i1l colore su
di essa in maniera pin cfficace:

- =
e

grosso modo come il cliché, Da
cid viene fuori il quadro, otte-
nuto dalla incisione sul legno.
Quando si vuol fare un qua-
dro policromo & necessario uti-
lizzare un blocco per ogmi co-
lore, per cui la carta viene
sta su tanti blocchi quanti so-
no i colori che si vogliono ot-
tenere. E da tener presente che
su ogni blocco vengono appor-
tate quelle modifiche necessarie
a far risaltare tutte le « mani »
di colore.

Oggi esistono diverse maniere
di incisioni, perd si lavora sem-
pre con la stessa tecnica. E non
¢ solo il legno a prestarsi quale
materia per una tale arte, ma
anche alcuni fra i metalli pit
malleabili, Fra le maniere in
uso il Sutphin pensa che a dare
risultati migliori sia quella che
si serve del legno quale materia
base per la composizione, ¢ con
meno colori che sia possibile.
¢ Il senso del legno — ¢l fa os-
servare il pittore — & qualcosa
che pochi hanno scoperto in
questa forma d'Arte »n. Vi sono
pure arusti che adoperano le
gno ¢ metallo, nello stesso tem-
po, per eseguire la stessa inc-
sion¢, « Ma — «a fa osservare
ancora_il Sutphin — se l'opera
non ha quel carattere pittorico,
che altri ottengono col pennel-
lo, che si pud raggiungere at-
raverso  una  paziente lavora-
zione su di un ottimo legno, si
corre il rischio di cadere nell’ar-
tificioso, mettendo alla luce
un‘opera magari ricca di tro-
vale, ma wvuota di contenuto ».

Dimostrato che la incisione,
nclla sua forma moderna, non
¢ altro che una forma di pit-
fura olienuta atiraverso un P!l"ﬂ“
cedimento che non ¢ quello tra-
dizionale, anche se raggiunge lo
stesso scopo, vediamo di inqua-
drare questa forma di pittura
nella sua scuola. Noi a1 suamo
occupando di un solo arusta e
non possiamo che accennare al-
la sua scuola, cio¢ all’Espressio-
nismo, cui $i sONo ispirati arti-
sti come il Céranne in Franca,
il Carra an Italia e Jack Friling,
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SUTPHIN, DONALD 5.

Ditpossessed. woodeut

I he Hr'.‘.‘ '.'... WD ||. L
La 7, woodeut

105

Born 1926, Boston, Massachusens. Attended the Muosenm
i

School of Fine Arts, Boston and Art Stodents League in SUTPHIN Label 3
New York., Exhibited ‘with the Connecticut Academy ol

rine Arts; Spnngheld Art League, !'i;r:. el Massachu-

wits. Im ltalv ai l:'.-:.-ll._.‘a'p '['E..'.rurn. {bronee

La Fermanente, Casa ¢ D , Florence. One man show

at the Museo Civico, Pistora, 1930
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WOOD, HOWARD

i,
|

J2. o4l on canvas

:-f. -':-,:! O Canvas
2% b1l on canvas

% 1 bl
L0, 00l 0N CHARYAS

1922, Chicapo. Attended the Are Imsttute of Chi-
University of Chicago and the Art Students League.
with the Chicapo Artists (Art Institute) and in
- Ceallery, Chicago. L
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Introducing seventeen young American painters and sculptors residing in Flo-
rence. One may ask, what reason brought these young Americans to Florence?
As diverse as thetr motivations and individual directions may be, one unifying
concept may be found in their works: the search for a personal expression,
stimulated but not dominated by contact with a new environment. This exhi-

bit, organized by the artists themselves, has been selected to represent -the

best of American Painters and Sculptors, Florence, 1958.

THE JURY OF SELECTION — LA COMMISSIONE SELEZIONATRICE

Michelangelo Masciotta, Critico d'Arte, Firenze
Bernard Reder, American Sculptor, residente a Firenze
Anselm Riedl, Art History Institute, Heidelberg
Robert Schneider, Galleria Schneider, Roma

Con questa mostra desideriamo presentare diciassetle grovani Americant, re-

sidenti a Firenze. Ci si potrebbe domandare per quale ragione questi giovani

Americant stano venuti a Firenze. Nonostante le cause e le strade stano diverse
‘-JJ

r}‘r'I:fﬂuEr'r;- concetto collega tutte le loro opere, e cioé: la ricerca di una espres-
sione*personale, che ¢ stimolata ma non dominata dall’ambienle nuovo, Questa
mostra ¢ organizzata dagli stessi artisti ed é stata scelta per rappresentare 1

-rnf;::'.-'f:rri hmm'f e scultor: Americani a Firenze nel 1958,

PAT'TISON  Job




CONNELLY

Colle Isarco

CHAPMAN, ROBER'T R.

Campo Metlifuoco, oil on canvas
Children Dancing, oil on canvas

Vietim, o1l on canvas

Born 1926, Brooklyn, New York. Studied at the Art Stu-
dents League, New York; Brooklyn Museum Art School.
Group shows: A.C.A. Gallery, Laurel Gallery, Woodstock
Artists Assoc., Brooklyn Museum Biennial, Phillips Mem-
orial Gallery. Awarded Fulbright scholarship, 1957

CONNELLY, MARY JEANNE

La Vespa, oil on canvas
Colle Isarco, oil on canvas

Born 1933, Toledo, Ohio. B. S. from Bowling Green State
Umiversity, M.F.A. from Cranbrook Academy. Exhibitions:
Toledo Museum of Art; Detroit Museum; South Bent Art
Assoc.; Toledo Town Gallery; Galleria Schneider, Rome.

Awards: Cranbrook Grant; Fulbright Scholarship, 1957.

CONWAY, EILEEN M.
Vecchia Donna, lithograph

Born 1935, Kingston, New York. B. A. from Regis College,
Weston, Mass. Attending Pius XII Institute, Florence.
Exhibited and received scholarship at Pius XII Institute.
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CLERK, PIERRE

Composition No. 2, oil on canvas
Composition No. 3, oil on canvas

Born 1928, Atlanta Georgia. Attended School of Art and
Design, Montreal. Exhibited Venice Biennale, 1956 and
1958: Museum of Modern Art, New Talent, 1956; New
Aquisitions 1957. One man shows: Montreal, New York,
Milan, Venice, Zurich.
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CLLERK (;U.'Hf}(.!.i'f:"fﬁﬁ No. 2
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ELLIOTT, FRANK

Storyville, oil on canvas
Florence 1, oil on canvas
Florence 2, oil on canvas
Florence 3, oil on canvas

Born Centralia, Washington, 1933. B. S., Lewis & Clark
College, Portland, Oregon. Attended Portland Museum
Art School. Group Shows: Portland Art Museum; Premio
Forli; Modigliani; Vallombrosa; 111 Rassegna del Disegno,
Uthzi 1957; first prize, Premio Primavera, 1957. One man
shows: Portland Oregon; Hood River, Oregon; Florence;
Rome.

ENG, WILLIAM D.

Beyond Tangiers, oil on canvas
Dying Bull, oil on canvas

Born, Quincy, Massachusetts, 1928. Graduate ol Museum
School of Fine Arts, Boston, Mass. Group shows: Boston
Arts Festival, International Serigraph Exhibition, Boston
Printmakers Annual. Boston Museum traveling scholars-
hip. o

FITZGERALD, JOAN
Group of Three, bronze

orn 1930, Chicago. Attended Chicago Art Institute 1948-

51; Ecole des Beaux Arts, Paris; Group shows in Chicago,

New York. Paris. Rome. Florence. One man shows: New
ELLIOT'T Florence York, 1957; Paris 1957.




GILBERT, JAMES

Under a Tree, plastic on paper
Angelino, plastic on paper
Sitting Woman, ink

Cantina, lithograph

Born 1929, New Mexico. Attended the University of New
Mexico. Exhibited in Perugia, 1957.

GIOTTO, SISTER, O. P.

Seascape, oil on canvas

Born 1927, Chicago. Studied at the Chicago Art Institute,
B. F. A. Institute Pius XII, Florence. Mostra di Giovani
Pittori, Rome, 1958.

GOHRBANDT, KARIN

Paesaggio, oil on canvas
LS
Two Figures, o1l on canvas

King and Queen, oil on canvas

Born in Berlin, Germany 1933. Studied in Freiburg,
Switzerland B. A.; Rosary College, M. F. A, Pius XII Insti-
tute (scholarship 1957). Exhibited: Rosary College; Pius
XI1 Institute: Galleria Permanente, Florence,

GILBER'T

Under
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HANDELMAN, ED

Florence 1, oil on canvas
Florence 2, o1l on canvas
Florence 4, o1l on canvas

Born 1933, Omaha, Nebraska. Studied at University ol
Nebraska; University of Omaha; California School of Fine
Arts, San Francisco. Exhibited at Lenvoi Gallery, San
Francisco.

NICE, DONALD H.

Homer, o1l on canvas
Knocking East, o1l on canvas
West, ink on paper

Sing, ink on paper

Born 1932, Visalia, California. B. A. University of Southern
California. Exhibited: San Francisco Museum of Modern
Art; Member 8 Gumps Gallery; San Francisco Art Asso-
ciation, Purchase Award: California State Fair, 1953 and
1955.

WOOD  Abstract No. 24 PATTISON, ABBOT

Dird, bronze
Auriga, bronze

Job, bronze

Giro d’Italia, bronze

Born 1916, Chicago. Graduate of Yale, 1937, and Yale
School of Fine Arts, B. F. A. 1939. Ten one man shows.
Exhibited: Whitney Museum; Metropolitan Museum ol
Art N. Y. C.; also in Philadelphia, Detroit, Oakland, San
Francisco, Chicago, Birmingham. Awards: § 1500 prize
Metropolitan Museum ol Art; § 750 Palmer First Prize,
Art Institute of Chicago; Logan First Prize, Art Institute
of Chicago, also seven other prizes.
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2nd EXbibition of Rescued Srescoes

at Sorte Ot Belvedere

Slorence

21st June = 30th September 1958
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74 TEL. 28.47.20

VIA TORNABUONI,

FIRENZE

GALLERIA TORNABUONI

« The T?’ir}'{.‘-ff i

o1l on canvas

cm. 45 % 55

DONALD SUTPHIN

was born in Boston, Massachusetts in 1926, He attended
Boston Museum School of Fine Arts, and the Art Students’
League in New York, where he studied under George Grosz.

Before coming to Italy in 1955, he was art instructor in private
schools in Connecticut and New York. Now settled in Italy,
sutphin lives and works in Florence.

Exhibitions:
Connecticut Academy of Fine Arts, 1954
Museo Civico (One-man Graphics show),
Pistoia, Italy, 1956
La Strozzina Gallery, Florence, 1958

Gallery ‘Tornabuoni (One-man Graphics
show), Florence, 1960

Hilda Carmel Gallery, New York City, 1961
Collectors of American Art, Inc.,, New York
City, 1961
Collection:
Alfred M. Hunt, Pittsburgh, Pennsylvania
David Niven, Switzerland

Paintings and Drawings

November 17 to December 4, 1962
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GOINGS ON
ABOUT TOWN

gimenio jarz. Frances Thompson, who does
the intermission piano, gives an excellent ac-
count of herself, too. . . . memorows, Seventh
Ave. at 48th St (CI 5-0088): The poetry of
commotion. Gene Krupa's quartet and Cozy
Coles quintet mount to the quarter-deck as
early as seven in the evening to et the glcsts
have it between the eves. Closed Sun
ro- BIRGLAND, 167K Hroadway, at sam 4
(JU 6-7333): Count Basie and his boys, some
of them new, at riptide. Extracurricular
sessions Mondavs, when the regulars cut
Out. ... THE _Daaeas, 161 E. zith St (PL
g=3228): Joe Bushkin, who started thiz chop-
house on 115 nojsy way, is plaving piano here
once more. His trio will be joined, on Mon-
day, Sept. 18, by Red Allen's set of four
hre-eaters. Sumdays offer potluck bouts be-
twieeit extra h . .« « Fi¥E SPOT, 5 Cooper Sq,.
{:zR 70080 ) Il-'lnl'ii..'ﬂ:'lfﬁ!i:l.f:h' procedure 14 he-
mg blown to smithereens by the little plastic
harn of Omette Coleman. What he and his
guartet offer is indubitably well meant, what-
ever of meant. Their day of solitary medi-
tation is Tuesday: Roy ]':ti\}"l.'l.l:w“'.‘ L 1
the rest of the bill, meditates’'on Mondays. . .
YiLLAGE GATE, 18 Thompeon St., at Bleecker
St (GR 5-5120): Tuoesday, Sept. 19, is the
end for the trio of Nina Simone, a hummi
bird wath not a few . fancy ideas,
the war party of African drummer
headed by Olatunji. The following night's
reversion to more native folklore will in-
volve (among other people) Pete Seeger, who
coild be rated as one of our Angry Y 18
Crmtansts. Mondays are devoted to jam ses-
1is by ViSiting  musicians, . . . HALF NOTE,
Hudson 5., 5 ::ilq'i.n:.; St (AL g
tob Brookmeyer and Clark Terry will
intel on- Sundav, Sept.
17, and Tubby Haves" foursome will be ar-
nving on Toesday, Sept. 19, Closed Mon-
davs, CEMTRAL PLATA, 111 Second Ave. at
(AL g-9800): A manual for the
a4 ] uf !]Ir young ir'. :!:lt Ways -HF
al jazxzr. On Fnday and Saturday,
16, the cast should inelude Wingy
bhand, Conrad Janis's Tailgaters,
Parenti. Zutty Singleton. Marty Na-
wileon, Gene Sedric. Panama Frascis. and
enny Davern

ART

{ Unless otherwise noted, galleries are open
weckdays from around 1o or 11 to between

g aml 6.)

MasiL Bagnnin—Landscapes; through Saturday,
Sept. 21. 1oras, 62 W. 56th St.)

Joaw Esmi—Expressionist ;
one-man show m M ‘ork: through Sept.
10. (Salpeter, 42 E. 57th 5t.)

aie Mmrcey  anp Lovis Guases—["aintings;
h Oxt. 7. ({Buorr, 108 W. x&th St
AR, Hoon Lo £:30,)

Gaanoua Mosit—In honor of ber hundred-and-
first hirthday, an exhibition of painting
iHustrating the soon-to-be-published
CGirandma. Moses Story Book:" through
day, Sept. 15, (St. Ethenne, 25 W. 57th 5t.)

Isamy Nosuvcwmi—Abstract aluminum and wood
seulptures: through Sept. 30. (Cordier &
Warren, o378 Madizon Ave., at 76th -51.)

Tinsvo Ochrixusc—Lolor lithographs: through
Sept. 30, (Krasner, 1061 Madizon Ave., at
Bist 5L

Wittram Romare—Abstract Expressionist paint-
ings by a soung Canadian-be artisl:
through Sepl. 30. (Kootz, 655 Madison Ave,,
at Goth St. Closed ) =

Auinicams: Grour SHows—At the a.c.a., 63 E
e=th 51.: A drawing-and-sculpture show, with
items by David Bur , Philip Evergood,
Alton Pickens, and others: through Satur-
day, Sept. 16, ... CARMIL, E. 1oth Si.:
Fammtings and drawings by such gallery art-
ists as William Rubeneamp, Leoonel Gongors
aed- Do - S - through Sept. 10

St Paintings by Helen Franken-
thaler, Hassel Smuth, and Adja. Yunkers,
to mention a few: through Sept. 30....
GraND cantmal, 40 Vanderbilt Ave,, at g4th
St.: Paintings and sculptures by over a hun-
dred artists, among them Chen Chi, Robert

THE NEW YORKER
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FINO A DOMENICA

Libero I’accesso
nei musel cittadin

L'iniziativa ¢ stata presa in occasione
del decimo anniversario dell'UNESCO

Si st svolgendo in tuma Jta [ool pobblico o & ph-
ha, come & tuito ¥ moedo, |tori che fapno :pll.n:lihlh Elat-
in occamons del decimo aped- (88 Jare  « Kuoelrbaos > di
versano dell'UNESCO, una set- | Vieoos, ciob della massims or-
t:Tuu miermanonske 48 Muo- g.m Rrtistics dusiriscs.
e, miesa & Jdevulpare tra {1 pecchi Angiolo, =Ml T
pubblico di ognl pamse, la co- | Giovamni, Barontini Rolando
ooscenrs dei musei come stros | Yanouoch] Pierluigl, E i
mento H avitth o fattore & | Giuliano, Breschi Gi
comprensone fra  popoll. varelll Aldo, Piccirillo Giaco

Pertsnto, fino s domenics | ™o, Menici Lucans, Fedl S5
prossuos Je gatlerie od | musei | fano. Barni RKomano, Romo
rimarmanng aperti pratuitamen- | Angiolo,
te al pubblico,

MNella nostra citih, fra [altro
== per interessamento dell’Ente
provinciale del urismo o del
commune — & glalo felicemente
coocluso on aocordo. allo sco-
po & far visitare ad jtaliani ¢
sraner i mukeo civico & Quid-
lo dare sacra ¢ le bellerze ar.
istiche ciftsdhine, Questa mal-
lina infact] quattro aulope man
partiranno da Firenze ¢ traspor-
teranns gratuiluments circa doe-
cealo visitalon nefla nostra cit-
th, Qud il prof. Melani od un
rapgresentante deli'EPT. &
ranno & depostrione Jegli ospi.
ti per jpuidarli nells varie vi
nte.

Per Motcasione la mostra di

allestita pella
rals GhibeHma, che doveva es-
scre cliusa in quests poroi, ver.
ri naperia & completala con |
lavarf & alri treé peitord, nob
rapproscniant] dellarte emeri-
cana. S5y tratta di elementi che
rapprestntane ['sstrattiemo, i
realiimo. Esporriono: lo oz
resa David Me Clure con ona
seric di opere vicine al Picas
0 prioa maniera; Un ameri-
cafo i ongine poiscca Mi-
chell B, Marur, incuore ¢ pit.
tore, che da poco & oapite del
Bosifo pacss avendo ¥inio una
borsa i riudio. ed Ul canadese
Rober: Alesmandro Scolt MNal-
son un ameta, forse fra [ pib
importanti per la soe qualin
nells ricerca & uom Duova pit-
s moderoa. Con qoesta mo-
stre o chivse H coxlo del pu-
norpmi oo dell'arte .
ng smericans. L rasssgna che
verrh allestita nells sala Obi-
bellina, & siats presooists, per
skcuoi giorni, al pubblico ro-
man

o.
fore  pess Cliveco, o
s L :

viennes| che porierk & cootalto

MOSTRE D’ARTE

Donald Suthine

alla sala Ghibellina

ll.iﬂlﬂ; mh::fm :Lr-ﬁ-rm
quells ¢ Pty Funicith dells

| or o piace solo quello ch'egll | lud. Egli vods ls resitd com Foc
s digingere ». Cd smpre In dell incirore,

| fartl, mell'opers d'arte wma rele ol
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MOSTRE
D’ARTE

TRE PITTORI

31 sono concluse presso la
b « Gallerla d'arte internario-
nale s J¢ persomali di Do
nald Sutphin, americano, Jack
Friling, morvegese ¢ Kenneth
L. Eu—:n,‘ americano, 51 tratta
di tre pittorl assal nDotl Bel
mondo culiurale, che banno e
posto pid in molte parti del
mondo ¢ le cul opere si trovano
in collezionl private le pilh di-

espressioni
sti tedeschi & Rodin e a Kol
bin, presents una serie di silo-[
grafic di una violenza espres

galleria d'arte .
siva ¢ dl un potere & sugge

slione wivissima, In ool Vele
mento fantastioo rupo & addi-

—
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g
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rittura apocalittico contribuisce
£ creare un inconfondibile, spie-

% Fnling, §a assal nolo =
renze, dove ha frequentato 1'ac-
cademia al tempo di Rosal, in
un‘enfatizrazrions di un‘caspe-
rata cspericnza  espressionistica
tocea & Irattl on Smite dl vie
lenza coloristica e & tensione
formale che Jo portano  addi-
rittura & un llostrativisme des

teriore.

Kenneth L. Ewers, che risiede
8 Firenze, ha studiato a Chlicago
ol & un cscmpio autorevole della
corrents astraliinls americana o
diemma, [ seol olii, di un intenso
cromatismo che siplodes in con-
el 5 = : : trasti ¢ violenzre formali, sanno
FIRENZE - via ToRNABUONI 5 TEL 296045 chiairi v Mbteaba HAid b
fo zzatli ¢ riprese, di ona sinfacs
complesia e teda, non priva di un
fascino invadente e pieno. Belli
1 s disegni; assal finl ¢ risolt
In un movimento smpio, | swol

apudis chiusl in una lines cona.
pevole e piena, in cui Ia tradie
mone classica jtaliana trova uma |
sintesl perfettamente controllata,

(translation from above)

"DONALD SUTPHIN, whose experiences
go from the German Expressionists
to Rodin and Kubin, presentsa a
series of lively, suggeative
prints of expresasive violence

in which the obscure, fantastic
element and direct openness
contribute in c¢reating an in-
confoundable, pitileas and
disenchanted expressive

language,™
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"MEMORIES!
Collection of Mr. David Niven
Chateau d' 0Oex

Vand, Switzerland
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MOVING
STORAGE
SHIPPING
PACKING

Sirca JROX

SANTINI BROS. |INC

SANTINI 449 WEST 4978 STREET . NEW YORK 19, K. Y.
TEL. COlumbus 5-4800 ADENTE

B lz o ' l ' E 't CABLE ASBATLS *SEVIANTING WIW TORK™ A LAHTED
s % WA
v LinES

cxpart shipping - pasking - electronie machinery - parsonnel transfers - lpeal and long distance moving

September 5, 1963

Mr., Donald 3, Sutphin
Via Del Bardl: 3%
Firenze, Italy

Desr Mr, Sutphin:

Reference your letter of September L, 1963, ws are pleased
to offer you the below informavion,

Miss D, Meltzer of the Meltzer Gallery 38 West S7th Street
New York City requested us to ship you the package of prints
now with Itallian Customs, The package contalns drawling ete:
by you, that were on loan to her gellery and are now being
raturned to you,

¥We truat the above information will asslst you in clearing
the shipment and remain,

e

. /
Yours/ v ;E/trulr,

/ J'f-" e -
v DL
/ e e

-fﬂfsuma
‘Exhibition Coordinator

record, rommercial & household goods storage available al § modern firdproof waréhouses in new york and miami

§ i



Via dei m' 36
Florence (Italy)

Miss D, Meltzer

The Meltzer Gallery
3B Weat 57th Street
New York 19, New York

Cear Miss Meltzer:

Last week I received notice from GONDRAND BROS (shippers here in Florence)
that they had received, addressed to me, an air-freight COD package - containing
my work; which was packed by SANTINI BROS. New York and shipped through
Gondrand via REA Express.

There was no indication of who had authorised the sending of this package,
and I was advised by GONLRAND that COD air-freight charges were Lit, 14,000
($23,00), plus there would be duty charges to pay as well as Gondrand
handling fees,

I have been advised by letter from Santini Bros. today that Your gallery
authorised the above air-freight shipment,

Naturally, if any gallery that has my work on consignment feels it cannot
sell my work and wishes to return it to me; I am only too happy to have it

returned; as 1 cannot afford to lose any unsold work,

However, I am absolutely flabbergasted as well as furious at the unbusinesse
like and unauthorised wanner in which you have returned this work, I have had

no notice at all from your gallery advising me that you wished to return -y
work; nor have you at any time written, asking me how I would like this
work returned,

No one in his right mind sends someone a package v air freight COD
(the most expensive possible way to ship) without firs king the person
to whom Lhe package is directed whether they will accept said charges.

Your gallery is certainly aware of the problems of sending work in and
out of a foreign country - and this knowledge should certainly make you
refrain from sending shipments in this nonchalant, énconsiderate WAY - as
you have done with the above shipment,

The only possible way I will accept charges on the return of my work
is if it is sent via SEA PARCEL POST, marked "Printed Matter" NO VALUE,
As I realise that you cannot send parcel post via COD - if you will advise
me of the charges prior to returning my work via sea parcel pu-tl;Prtntld
Hatter - No Value"”, I will send you my check in that amount,

I am not accepting the air freight COD charges on this package, and
am advising Gondrand Brom. today to return the package to aender,

I would appreciate an sarly reply from you.
]

OERENE WD
FZHIHIS - TNOAYL EEEECOY TTOVD
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82 East 10 Street
New York 3, N.Y.

Dear Don:

Delighted to hear from you. Sorry I could not
answer sooner,

Your woodcut "Line of the Red Horizon" has been
chosen for the ART IN AMERICA exhibition. '

was a requimment and Caroline Sankowsky was v*erzr L:q;—-—; |

e

cooperative and had it framed for me promptly. N .

There will be a benefit opening for the Lig thnuﬂa
:;;DE tIE':g Blind and the luan period is from
0 23.

.......

I will mail brochures of the other exhibitions i
which you are included to your friend so that sha" > R =

can take them with her ‘l‘.ﬂ Florence.

- Glad to do this for yau.q Y ﬂho Knows, parhaps
~day you will do suma'ehing for me,

My very best wishes 1_?-!} you.

el ol o

o

———

s e T s R T m—
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iss. Bmily Prancis
Collectors of American Art Inc.

IS5 Zast 7151:- Straet November 3 1951

Dear liss. ¥rancis @
I have Just recieved a telagram from

lisa. Sankowsky in New York saying not to send my edition
of prints.

If I recall there was no mention by you of a jury
that met in the middle of October and you kept my portfolio :
ovarnight +to show the work to your board which you said was meeting
that evening. After disoussing i+ the next day it was agreed

I would gend you a proof after I arrived back in Italy. A proof
was sent on Oet16, to arrive about the 20th. Also a separate

latter mailed. With no reply,and if they were to be delivered
anywhare near on time I started printing. The edition was compleated

and the first fifty sent to liss. Sankowsky for delivery. Between
the 271at of Oct. and the 31st there was time for a reply from you,

a raply which should not have come thru a third party.

I f3el that an hﬁnﬁat "HO" on delivery of tha proof
could have been acceptabla. No r:ply inexcuseable.

Sinnarulg yours,

Donald S. Etltphin
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COLLECTORS OF AMERICAN ART INC
19 E. 71, WIC 21

Mr. Donald S. Sutphin
Via del Renal &
¥lorence, Italy

Dear Mr. Sutphin: o b

We pause in our wildly busy period to tell you that we
like your print very much, but entirely misunderstood
when you sald you were sending & second pref — thinking
you meant & second one which we nr- to see before making
our choice.
S0 the only thing for us tn—_._d.u,-';mr
purchase untll next year. Just as
started on the 1962 purchases - abou
wé will get in touch with you and ask
the edition. If, out of working hard on another rush,
we have not contacted you by then, please write and
- then we will eask for delivery of the edition. When
the edition ie received here we will send your check,

= L] Ty T =

MOISTEM

All good wishes for a happy ‘l:ucnlfld»glr

pafiasdenia s ocamid oo o

':.L wL- L-.ﬁ'

I"jl._ll"if o’ :_r" .
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Via deli Renai, 6
Florence
March 19th, 1962

[
Miss Emily A. Francis i
Collectors of American Art, Ine.
19 East 7lat Street
New York 21, New York

Dear Mise Francis:
Thank you for your letter of March 1l4th. }

1 am pleased to hear that you still want the edition of

my color print "THE DUOMO." And I am certainly still interested
in doimg it for you.

;
The edition was to be 110 prints at the price of $150.00 for
this complete edition. '

1 have already printed half of the edition, and as soon as
I have a confirmation back from you, 1'll complete the printing.
Please advise me too what date you would like delivery in New
York of this edition - and 1'l1]1 mail the prints off accordingly.

Please keep the proof of this print that you have now in
the gallery, as the Italian Customs' red-tape involved in having
it returned to Italy is not worth the effort involved for a printl!

Again, thank you for your interest. I look forward to hearing
from you again soon.

Very truly yours,

Donald Sutphin

—_— == =

s e gl e gy e ¢ T TSR L

———




Dear Mr. Sutphin:

I wonder if you still have the print called "The m‘pnd E.'I.ﬂ*hrl :
Tower”? TYou d4d this with the idea of doing an edition for unmmnn“f_
apd 1f you still have it we would be delighted to have it for the 1962
Distribution. The misunderstanding of last year is mot worth going hil. -
We must have misread your letter. Anyhow, we like it very much and m:,;ﬂh
er is just to be sure that you are at the same address and still wiesh to do
it for us.

We had an extremely fine collection last year. When we gat the hﬂ‘ﬂl
(its going to the printer in a week or so) we will send you ome, Yom will
probably want your sample print back but I will walt until I hear tr-:ﬂh
It would % a great shame to have it go astray.

There has been & change in cur office and -I--can find no uuurﬂnf'lht

we promised you for this edition, Flease mentic LB uMh “‘
which I hope to receive from you as lHl: ll']ldlll. 8. "

-

I hope that all ie going well I!.th,_:'tlh.

%
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hﬂlﬂ, 1963
Dear Mr. htm.ll'

I'm glad to have your letter and suggest ipnmm
the edition just as soon as it's ready because as soon a3 w
&t a few topether we will “tmnnmhthhqi
room %0 show people what they are liable to get im the dist=
rivation of 1962, We bave your blography tut let us know if
you want to add anything later this year. We've hll & very
satisfactory season so far as the quality of the exhibitions
20 but sales do mot seem to me t0 be as good as they were
last Year.

Tith Fegards,

”“7

EMILY ‘A,
ﬂnlllut-

J;'
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April 4th, 1962

Miss Emily A. Francis

Collectors of American Art, Inc.
19 East 71st Street

New York 21, New York

Dear Miass Francis:

Thank you for your quick reply to my last
letter. I mailed the fiqgt 50 prints of the DUOMO
edition off to you yesterday via air parcel post.

The remaining 60 prints will be mailed off
on April 13th.

I, personally, know nothing about the Milan
Gallery. However, will ask arcund about it this week
and if 1 come up with any informatiop - will certainly let

you know by the time I send off the remaing the prints.

Sincerely,

Donald Sutphin

e
= AR g T,

== &



Mr. ﬂl& kll'hi
Via del Benai, 6

Iibrence
ITALY
Dear Mr, Sutphin:

We were very happy tﬁ.l‘i'ﬂllﬂ the 50 priats you sent
which arrived in excellent order. We hope to get the sesond
half tmﬁﬂrm; the iltrlil I*]m of. Welre
glad to l:u:r-. them this n:l}uﬂ.ﬂll put one up on view as

_ L
soon a8 wo get them matted. —

With every good wish for your furthsr suecess im Florenoce.

cam!nm OF AMERTCAN m. ;m.,
3
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April 19, 1962

Dear Miss Francis:

I'm glad to hear that the first half of the edition
arrived in good order, and I trust that by now the next
sixty prints have arrived too (and I hope in equally good
shape!) .

As far as any more recent additions to my biography -
they are all in the futuret: I will be having a one-man
show of my paintings here in Florence at the Tornabuoni
Gallery in September - and a one man print show at
Wooster College (Wooster, Ohioc) in either Fall of this
year or spring of '63 (fipal arrangements being set now),

I have just had the good fortune of selling a painting
to Mr. Alfred Hunt of Pittsburgh who I understand has a
very fine collection. And soc for the moment all is going

very well.

Am afraild the Milan gallery you asked about is
an unknown quantity to everyone I've spoken to here
(including a Florence gallery owner). Borry I can't
be of any help to you in this regard.

1 hope you have had a very good season.

Sincerely,

Donaldé SButphin




Via dei Renai, 6

Firenze
May 26th, 1862

Miss Emily A. Francis
Collectors of American Art, Inc.

19 East 7lst Strest
New York 21, New York

Dear Miss Francisi

Hava just referred back to my last letter to you,
and notice with aurprise that it was sent April 19th - more
than a month ago and I still have had no reply froa you.

Although I realise how busy you must be, I would ap=-

apreciate your advising me at your earliest convenience
of the safe arrival at your gallery of the second half of

the edition of my DUCMO print.

I also sent you on the 19th my bill for this edition
in the amount of $150.00, which check I have been counting
on receiving Hyrihg thdsodioMaly but to date it has not
arrived either. 1 trust there has been no lost mail from

tither gide of the atlantiec --- and I'm locking forward to
an esarly reply f(rom you.

Yours sincerely,

Donald Sutphin

-
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OFFICERS

A non-profit memberzship organization to
Emily A. Francs . i . President F e

promote ownership of paintings, sculpture
Richard L. Van Hoesen . Vice-President and graphic arts by living American astists.
Arthur M. Davis — Treasurer
Frederick R. Spitzer . Secretary

19 EAST 7lst STREET, NEW YORK 21, N. Y. - YUkon 80771

"‘ﬂ&y 25, 1962

\
. \
Mr. Donald Sutphin - & \
Vie dei Renael, 6 \ 5 /L I|
orence : /

ITALY ! \ ) /
Deer Mr. Sutphin:

Qur apologies for the delay in sending you this check,
Every one has been sick around here or in trouble of some sort.
At lrat we have this check written and signed by the Treasurer.

We like your print very much indeed and we'll shortly have it
matted and on view. I wish you could get over for our distribution

on December 11lth but unless you are having a Christmas vacation at

that time we can scarcely expect to see you but you will be missing
a gay party at the Vanderbilt Hotel and you will be missing your name

called 100 times.

I hope anytime your in the country you will drop in and see us.

Again apologlies for the delay.

CORDIALLY,
’/f)}:f .. 44 ; +£flfz‘fﬂ-‘~ v

EMILY A. FRANCIS, PRESIDENT
EAF/ja COLLECTORS OF AMERICAN ART, INC.

Encl: Check # 1779, May 19 1962, $150.00

CONTRIBUTIONS TO COLLECTORS OF AMERICAN ART. INC. ARE DEDUCTIBLE FROM INCOME TAX RETURNS %
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TELEFHOME
ATLANTIC I-4848

ALFRED M. HUuNT
IS0l ALCOA BUILDING
PITTSBURGH 19, PENNSYLVANIA

April 6, 1962

Mr. Donald Sutphin
Via dei Renai, 6

Firenze, Italy
Dear Donald:

Thank you for your letter of March 19, 1962, which arrived
just about the time I got back from my trip to Greece. We had a
wonderful time there although it was really a couple of months too
early for the best weather. I hope that Paul has told you quite a bit
about it.

I am delighted that you are preparing to send to me your
picture "Little Girl in the Moonlight". I enclose with this letter my

personal check in the amount of $280. 00, which includes the price
of the painting, plus air freight to Pittsburgh. Please send it to me
at the following address:

Alfred M. Hunt
4875 Ellsworth Avenue
Pittsburgh 13, Pennsylvania

Actually things here in the office were in very good shape
and [ am getting through my correspondence rather rapidly.

I should love to return to Florence one day and hope that

it will be possible. [ understand that your wedding date has been
sct and I wish that I could be there for the occasion. Unfortunately,

such is not possible but I send you and Caroline my best wishes for
much happiness. | think it is a wonderful match!
Best regards to both of you.

Very sincerely yours,

)

9 Enclosure . i - ! . [
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Via dei Renai, &

Firenze
March 10th, 1962

Mr. Donald R. MacKenzie
Department of Art
College of Wooster
Yooater, Ohio

Dear Mr., MacKenzie!

Thank you se¢ much for your letter of March 2nd. 1'm very
pleased to hear that there is the possibility of my having an ex-
hibition at Wooster, I'm only sorry that nothing could have been
worked out for this winter. However, im true Italian fashion -- it
took all this time to find out who you werse, and where you were!

I am in full agreement that a One, or Two-Man Show would be
of wmore value to me at this time, And if agreeable to you, 1'd
like to start making arrangements for such a show at whatever date
you suggest --=- either this coming Fall or in the Bpring of '63.

1 spoke with the Gallery Tornabuoni this morning, and feel that
it will be better for both of us if I deal with you directly. The work
can be made up well in advance and 1 will have it taken care of in any
way the College wishea it to be done.

A great number of my prints (most of which you will have seen
at the Gallery Tornmabuoni) are already in the States in New York City
and could be sent directly from there - already matted which makes

life much easier. Any supplementary work I would send directly from
Florence.

There is one print ia particular which I would be most anxious
to show, However, 1 would only send it if your facilities will permit
it to be hung, It is 8' 6" vettically and should be hung so that
it is about four feet off the floor. I will send along a phetograph
of this print should there be the chance of showing it.

1 would appreciate your letting me know what ﬁrrnniilintl you
make for your exhibitions, and any pertinent information 1 should have
#0 that | can start thinking ahead...and make \T a selection of prints
from which you could choose a show, \

Thank you again for your letter. 1 look féirtrd to hearing from

you in the near future. \

\
Sincerely, \

1]

PDonald Sutphi \




TuE CoOLLEGE OF WOOSTER

WoosTER, OMio
DEPARTMENT OF ART

Mr. Donald S. Sutphin
Via Dei Renai 6
irenzi, Italy

Dear Mr. Sutphin: N
I am sorry to have delayed s¢ long in answering your letter but

this is our busy time of year.

The print which we purchased from Galleris Tornabuoni was “wWe
Who Contemplate Our Future" 2/100.

At the time of the purchase I talked to the director of the
gallery about-the possibility of giving you a one man show
sometime this year. Since we usually book our exnhibitions about
one year ahead, the earliest date we would have available would
be in late autumn of this year or spring of 1963. I am hopeful
that we can arrange a show of Italian painting during this same
general period witich might facilitate the shipment of your prints,
From the point of view of sales, participation in our December
exhibition, which includes many artists in different media, would
be most profitable for you., However, from the point of view of
publicity and individual or a two man show at another time would
oe better.

Please write me if you are interested in either possibility and
1 will see wWnat we can arrange.

I will be writing Galleria Tornabuoni in the near future and if
you have no objections will mention these possibilities to them.
I will wait wntil I hear from you before writing them,

Sincerely yours,

Dttt O

Donald R. MacKenzie
Chairman




5002 State
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August 14, 1963

Donald S . Sutphin
Via Dei Bardi 36
Florence, Italy

Dear Mr . Sutphin:

Thank you for your letter and photographs of August 2. ‘I_ quite
agree that if we are merely touse a wood cut in the mailing
piece it would be best to take one already extant. However, I
was thinking more in terms of an exhibition postex. The. poster
to be perhaps 18"x24" total and merely an illustration w1th
your name, the narme of the gallery, and the dates. This is
something that is very commonly dome in Europe, but ljlardl.y
ever seen in this country today. It may sound like a gimmick,
but we need to do something out of the ordinary in order to
intrigue the people of the area. Attracting the pec}[‘::-le‘ tﬂ- a
gallery featuring a name they have never heard of 1s 1n itself
difficult. Since we must schedule a show sometime after the
first of the year and probably before March of 1964, we do
have three or four months to play around with the ideas and I
hope you will do so.

You mentioned paintings in your letter and, of course, I hwe’
never seen any. But, it mightbe well to have four, fiv.e or six
for the show to sweeten the pie. In the states and particulaxly
in the middle west, it is difficult to get vexry many people
terribly intrigued about graphics alone and it would help greatly
if we could show some oils also. These could be shipped by
surface since we are not struggling with time and framed over
here rather than by you.

o

LITTLE

mw 5002 State Line, Shawnee Mission, Kansas
— ZIOOWARISIK BV O M RK 8@ O B XMS.

FR R ME

SHOP

Donald S. Sutphin
August 14, 1963
Page -2-

All in all, we would like to make the show a memorable one,

Omne that would be of value to your biography. Ilook forward
to hearing from you in the near future. #

Sincerely,

J

William M. Howell




[ f;; | Via dei Bardi, 36
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}g’fﬂ February 9th, 1064

Mry William Rowell
The Little Gallery

5002 State Line
Shawnee Mission, Kansas

Dear Mr. Howell:

I've kept expecting these past months te have seme definite werd
from you regarding my shew. But no letter has arrived. Teduy, geing

ever my correspondence with you, I realised with somewhat of a sheck
that my last letter from you was dated August 1l4th.

Flease - what gives? It's new almest the middle ef February and

ne werd from you as to the dates of the shew, May I please have

the dates of the show by return mail? Alse, anawers te the lellewing
questions - so that I can ge ahead with the pester:

1. Dates of show
2+ Exanct informatien that you wish te e printed am

poater (i.e. name of gallery enly?
er
gallery name/plus address, etc, otc.)
3. If you want the name of your gallery te be typed

in the same type-set that appears en your stationeryj will you send me
the cliche eor sheuld I go ahead and have one made up here?

Further, 1 have had re reactien frem you en the photegraphs ef
the paintings I sent you in August (7 phetegraphs). Do you want te
show any of these? I know it's difficult te choose from black-A-white
photes; but 1 hepe they showed enough fer you te be able teo cheoose.

Will you want my large print: Title: "1056"
size: (apprex) 7 feot high x 30" wide 11
Tetal number eof edition = 5 prints

All ef the above information I'd appreciate having by return mail,
However, as 1'm sure you'll understand - my curreat real werry is =

is there going to be a show? Or isn't there? Please let oe hear,

Also, what's been happening te the 43 pieces (5 drawings & 38 priats)

that you've had in vour possessien since May 1B8th, 19063. Any sales vet?
I de hope they just haven't been sitting in storage thease laast nine months.

Because, naturally, if there have been any sales - & you want a seld
print replaced fer the show -- I can send ene off te you whenever yeu

want it.

Looking forward te hearing frem you very soon,

Sincerely,

Donald Sutphin




February 13, 1964

Dear Dun,

I just talked with Eill Howell and he says your show 18 set to
run from May 3 - 30 and that he willl write to you the first of
next week. He alsoc sald that his father-in-law had died and that this

was in part the reason for his delay in writing.

31lad to hear that Pavone and you are doing well. Did you kKnew that

the last two batches of parchment were thin rather than thick?
I still prefer the thiclg but the thin is also fine so long &8s you

ware not under the impression that you were paying for thick.
Thick, thin , thlck, thick, thin..... Were you?

My own plang regarding when I will be in New York are still up in
the alr,

Obviously we will welcome the arrival of any prints you wish to keep
with us.,

B




Via dei Bardi, 36
Florence, Italy
May 4th, 1964

Mr, William Hewell
Little Gallery
S002 State Line

Shawnee Mission, Kansas

Dear Mr., Hewell:

As 1 have had ne direct word from either you er yeur gallery
since August l4th, 1903, I have ceatracted with ether galleries fer

shewings of my paintinga later this spring and the early Fall.

Again, net having heard from yeu directly all this time, I cam

enly assume that you have takem en ether prejectsl and/or lest interest
in having my print shew,

My work (5 drawings and thirty-eigh ints) 1 have beem at
your gallery for a year oem May 18th eath. Om May 18th I will
re-call this work frem your gallery be im teuch with yeu directly
before that time with imnstructiens ie consignment of my werk.

Yery truly yeura,

Danald 5, Sutphin

B
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December 18, 1062

parchment arrived seversal meonths ago. K Many, many thanks = please forgive
or not mentloning this earlier. I think that you already know how much
arrival meanty to me. Thank youl

to me for a woman - married or not - to be con-
egnant: sort of like congratulating a small chlld -on
g hls sucker, he managed to drip 1t all over himself.
1s rignht this minute screaming like hell.
Ll particu -"L‘.'"]}' gsalute your C-;Z'LEJT.'-EL'& ".:1.;1.. Eugg,&st.

the possibility of & Flora... for you must know ([ don't

boys and girls can come from such a "situation”.
8 Bury Fubhri and he can crawl backwards and forwards,

<ol
cod bowl and - most spectacularly - put his foot in his

1 Christmas outside the United States,
; 5 Tor FOUR MONTES. At first I decided

)

Sl S el e

at all. Then I Ceclded to send one glft - & DOX
unt ( who will no doubt recelive &t least 10

4 to another and finally I decided to make

[

K
] 1
Bor N e

ribution... eturning all the Chrisimés cards we receive
brief note of eriticism: something like "the damn angel
L]

" or "incredibly insipid blue”. Incidentally don't hesitate
iriatmas card along.

PHEY" CONVERT HIM ?
z really can be told from a photograph but my lmpression
cycle™ 1s that 1t 1s a sensitively consstructed work
cony ingly the smaller, more whimsical, shapes to the larger mass.
at least the photo, you seem to have given and then taken away.
I stl icn that the greater challenge restSwlitn the
hat you, who can handle 1t so well on occsslion, should pursus

I had a drawing in the “"Humanists of the €0'S" show at the New
; Center - a show of prints, drawing and sculpjure which had all the
fellows™ and which drew great reviews: surprising since 1t was & show
~laced the accent on the figure. At present I have a show of drawings at
»11 College ( where I graduated ) and am 1ln & three-man show at the
tv Art Institute along with Philip Pearlstein and an instructor at
Incidentally 1 know I can get you & show here 1f you want one.
obler will be framing. However I should warn you that Kansas Clity

Lo

i
1;rally do not buy art. Still I think you should consider 1%,
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hankz you for the parchment ( and for all Lhﬁ news ). Please give our
Wally and Hoss. Right now I must "correct” more Christhas cards and
to my studlio.
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November 15, 1963

Dear Don,

Please fergive me for net have written sconer. 1 have felt as
if I used wup all my avallable free time in one burst by epending
& menth in Australia. The enly letter witting I've done at all
.#1ﬁ —4& &n eccasienal exchange with Werld Heuse.
(2
I received the insurence papers en the parchment and imagine it
will arrive shertly. Yeu are really kind te handle this fer me!

Plans are now in the making fer & Fuhri shew &t the W.H. sémetime
in either February ef March and I am tentatively planning te ge te

New York for the eopening ( assuming that I can scrape tegether the
cash )« My last cenversatien with Bill Hewell indicated t.hlzf 2
shew with him will be sometime in April er May. If it sheul ‘55;;
out that eur twe shews de net cenflict I the t I would take 20-30
of your prints that Howell has en® hand back Bast with me and see

if I can stir up seme action fer you. It may be eof course that I
will net be able to make the trip er that I will be enly able te stay
& day or twe and se net have time te take yeur werk areund. 8Still
something might ceme of this 1dea. One thing at least 1s certain.
If I am able to make the trip I will EE¥XXKIXIY be able te present
your werk to the W.H. in glewing terms., If I ge and 1f 1t turns sut
that our shews are at the same time yeu might want te send me 10-20
prints to take with me. In any event I will write as secn as I

knew my plans,

Qur second son, Mark Eonrad Fuhri, arrived the 5th ef this menth.

Mether and child are doing great but I am a little under the weather.
Three meals a day, attonding te the deg, washing,shepplng... I aam

going te nominate myself fer the housewlife eof the week award. The
wppatling thing 1s that Mark leoks Just exactly like my father-in-law.
This may make discipline a preblem in years te come. .

Tim®# to fix lunch., Will let you knew abeut New Yerk as seon as
pesaible. You might tell Beb and Anna Maria the next time jou see

them that Flena want inte the delivery reom having, as alternate
name , -Mears—and- Anna Maria,

Hope all goes well,

B




July 12, 1963

Dear Den ?

I wag of ceurse very glad te hear that the first shipment
of parehment 18 en ite way. Have yeu tested any 7 I like 1t

because yeu ean searsh imdefimnitely fer yewr lime, but thea
fer semeens like yeurself, whe gemerally werks with little marginm
fer mistakes, there may be little appeal,

Several days age I was in Hewell's gallerys and he s sted

that you might like te design yeur ewa anneuncement. The inelesed
Baskin anneuncement representeths largest malling size, This means

that ang size larger which might be felded dewn te its size weuld
be acceptable, If yeu sheuld net want te bether them me deubt

Hewell can werk semething up areund & repreductien of eme of the -
prints he has en hand,

It is geed te knew that yeur NEKIX wvacatien was sucesssful.
De yeu ever think ef visitiag the U.S.7

Earlier this summer I teek seme slides te send my gallery
and I plan te take anether bateh seen te send te Fiema's parents.
When I de I will take several extras sand semd them te yeu.

Incidentally did I memtien that Hewell's wile marveled at the
added démensien each year breught te yesur werk.

our leve te Carelinme,

‘ -’I'r-f:l'-* AJ":} ,.F’.rf Jﬂ‘ﬂrfyﬂfm-ﬁ" J-r Il.’; 54“
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March 29, 1964

Dear Don and Carollne,

I don't remember how much of my situation I explained

in my last letter  KNEXXROOGIXTNNEINEXXHYINGE DRI INNX
EXEEHEN XXX I EX T (A NINYEY The main thing for the
past 3 months has been that World House and I have been
slightly at odds over my contract with them. Because of
this I couldn't do & damn thing for either of us. Now
things have crystalized. I will be having a big show of
drawings and pastels with Maxwell Gallerles in San
Francisco thie May while planning a large show of oils
for W.H. in '65. As I don't plan on going to New York
before my next show there I can't help you in New York
for a while but &8s scon as my 3an Francisco show 1a

over I will take (with your permission) some of your
prints from Howell and send them to Maxwell and see if

they will offer a show. From a telephone conversation
with Howell yesterday I gather that you are showing with

him from May > - May 30, #0 this should work out flne.

Is this alright? There 1s of course no way of guessing
Maxwell's reactlion to your work. The man himself is, or

so he seemed to me, simply an ineredlbly successful business
man but his director 1s a woman who definitely likes the
strong rather than decorative. The arrangement I have

for the show 18 that the gallery gets 40% and they pay

all costs attendant upon the exhibition... including
shipping both ways, the catalogue and malling coste. I
imagine that any offer they might make to you would be

the name. NEMMAEXIXHEXT{UNAEENLXENAY XXX HENXXNHESENATNY
LCEREIIEE AL AEE LB o RE CIACEI REACIE LRG0 6¢ 15864144

I am sorry I have been of so little use to you. I shoudd
think however that now the pattern will change. FPlease
don't hestiate to use me for a clearing house ln the states.

My work is Just beginnling to reach & significant point, XX
P M X O O YOS T (RO CE N KXY the first since my return
$o the states,,,,,s.:« I hope all goes well with you.

Fiona Jjoins in sending best wlshes,

T




April 13 195# !

SRS R

Dear Don,
Your letter arrived today but at the moment it 1::
resting in & bag with baby sup.lies at our baby-sitter's. !
I will write this and then check it out when your letter - — —
and our baby return.

I have just talked with Howell. The bastard is “—d—ir.ﬂ—--—-——-—-'-ﬂj
organized as one can be and if he didn't have one of the

two decent gallerles here I would have told ‘him to for-

get the whole thing. He now says that he can't afford

to put a show of Just prints up, t.hn'l:. he needs the paint-

ings. Obvously thﬂ paintings aren't here... and just as 1
cbviocusly they won't get here by the lst of May - hoou.u——_-—i
he never wrote you and in my conversation with him when
I got the May date he 4idn*t mention 1t. 3

Anyway here 1o how thlugs slLand. Your show will run rrun
or gecond week in b
at everything you want Included in the shew, in-
cluding the large print and the paintings, should be
shipped immedlately. You might go so far as to check what
sahip they will go on so that I will have an idea of when

they will arrive, and so that we will both know that they
will arrive in time for the show.

Howell does not put out & brochure but he does put- out =
mailing piece which usually includes one or tru-ﬂpmw
and a blurb about the artist, This would go te the pmr_____l
2 weeks before the opening and would be mailed a week be-

fore the opening, for what it is worth. Hmi:lwtld: :
that I write the blurb in as mush s & few people here . :
xznow my name and if this is alright with you either Fions 4
or myself will do this in my name. If this 1s agreeable

please send us all background material, list of shows,
reviews, everything which might be uuaful and we will get

on 1t. Also you might indicate, if you h.,“ a preference,
what one or twoe prints you would. llke to see reproduced.

Posters generally aren't used here so unless you need &
project it probably isn't worth it, for tha only place 1t

would be displayed would be in the gallery's window. Really

it 18 a matter of whether or nntﬂﬂu want- to work your ass——  §

off knowling this. IXXXY¥sKXTWXMEN

s KXXHXNUYXXIXHEMIA porg
I love Sutphin postera. '




1 should warn you that people generally don't buy here, . J
and particularly they don't buy non-decorative pinmiﬂ —‘-—"—"‘—""r
However Howell 18 & El}ﬂd New York kind of Ill#! SnKnd SN
you should sell, w things. The main thing is that '
you will have a, U.T. nna-nnn behind you and that it lnl-H— bt
help when I try and work things out in the future. n |

this show is over, as I mentioned, I will contac

gallery in San Francsico and see if something unn-‘hu

worked there.

There is on}y one paper here and there is _nﬁ—vqm

whether or not it will record your show. A great drink-

ing friend of mine used to be art-editor and ite & shame '

he quit¥ because the MM new editor is strickly W—thl——l
institution where as my friend liked the uf.rans and ﬂ_tt.; .
while deploring "the institution”, — ,

_-.

I

I am damned sorry about the mixup with Hnmill W, '
very relleved the night your show finally ﬁﬂﬁ‘i. ' i
will have the whole business to do ovar again n:--:l:Eii-«—.-—...——_,,
showing at his gallery XXXXX later in the ll.llm!r. e

|
__.-__.-.__—-.-.—l.

Please advise me when you Rave gotten off chhl .pﬂ.ntim___._..__.;

and know their estimated arrival date.

It was great to get your letter and to m_mnt.
were you and Caroline in England but that you hed

to get ONE. The sad thing of course it that when th
are so damn many of them this -may—appe
Keep up the good work. medio.

Your talk of the cost of living in It-l.lx I.'I.Iﬂlt 1ml:1nl.
you might be thinking of a rut.um. An;r chance 2

bt Jovff. éﬂwni. Lo Awm._j
(% MM
Lheo wﬂ’u&"’fm s

g316 Wooming St

£.C. (1 MO.
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